



$®F 





William Addison Dwi^eins 





u 



BLACK & WHITE SMITH" 18801956 



Title page lettering, WAD: The Work of W A. Dwiggins, AIGA, New York 1937, 9.5 cm wide 



WhatS a L)wi2£inS? vocations & avocations 





LETTERING & CALLIGRAPHY 



ILLUSTRATION 



ADVERTISING & EDITORIAL DESIGN 



WRITING 



PRIVATE PRESS PUBLISHING 



BOOK DESIGN 



MODULAR ORNAMENT 



TYPE DESIGN 



MARIONETTES 



1900 



1910 



1920 



1930 



1940 



1950 1956 
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Lettering 

Innumerable hand lettered headlines & ads, 
covers, jackets, titles, shelfbacks, etc. 

At least n publications hand lettered throughout 

Secretary, President (as Hermann Piiterschein) , 
and only active member, Society of Calligraphers 




Original lettering for Warren's Paper, 1920s, 20 x 25.7 cm; Title lettering from One More Spring by Robert Nathan, Overbrook Press, Stamford, 1935, 9.7 cm wide 




Illustration 

Prolific advertising and editorial illustrator 
Illustrated and/or decorated over 80 books 





.1 









-II. 



v t i 

■ 










■ 



m 



!*5 .! 



Vi 





>, 



Sr. 



The Gift of the Magic Staff : by Fannie Ostrander, Fleming Revell, Chicago, 1902, 9X 14 cm; Original illustration for House Beautiful, 1929, 23.5 x 17 cm; Original illustration for unknown client, nd, 11.7 x 19.5 cm 
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A 9|jlriitiiiL dgfk numui] for all copy- writers. It rantaloa 4Ui 
tbundanc« of pmclit-ul &n^Ktirma on aclv^rtiiinff hiyuul. The 
h\i it copjouil) ilLuitnted wEtli akHdu-s hy ih« author, uhci 
is widely klltiwn in Hie nrivprtiiing and ty|juu'r.:i|-]iiftil world. 
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Advertisin 
Editorial Desi 

Author of Layout in Advertising 

Contributed formats, headers and decoration to 
The Atlantic, Harper's, House Beautiful, Life etc 



ATLANTIC 



MONTHLY 



1 9 % 9 




JjeccMik 



Layout in Advertising, Harper, New York, 1928, 14.7 x 22.2 cm; Original comp of cover design for the Atlantic Monthly, 1929, 16.5 cm wide 



Millennium 1 




Automatic machines have been 
brought to such a pitch of perfec- 
tion that you can almost believe 



CKftTlM Kit OS" FLAP 



Writin: 

Author of over 10 books, plus numerous articles, 
short stories, and marionette plays, including 
those by his alter-ego Hermann Piiterschein 

Coined the term "graphic designer" in 1922 article 
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Millenium 1, Knopf, New York, 1945, 12.2 x 18.1 cm; 22 Printers Marks and Seals, Rudge, New York, 1929, 31.9 x 22.2 cm 







THE 
FABULIST 




Private Press Publishing 

Dozens of publications under the imprints White 
Elephant, The Fabulist, Society of Calligraphers, 
and Piiterschein-Hin^ham 
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Thc Qlisreninq Hill 
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The Fabulist Number Three, 1921, Boston, 18.3 x 24 cm ; The Glistening Hill, Puterschein-Hingham, 1950, 29.2 x 19 cm 



Book Desi 



IE TIME 



G. WELLS 



Designed over 300 trade books, mostly for Knopf, 
and numerous special editions for The Limited 
Editions Club and others 
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77?e 77me Machine by H.G. Wells, Random House, New York, 1931, 15.6 x 23.5 cm; Assorted shelfbacks 
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Modular Ornament 

Developed original technique of building up 
ornamental illustrations from modular elements 




Illustration from The Saturday Review, 1927, 7.7 x 10.5 cm; Sample page from Warrens Standard Printing Papers, circa 1928, 15 cm wide 



Designed 4 published and 8 experimental typefaces 
under contract to Mergenthaler Linotype 



Marionettes 







j Created complete marionette theatre, carving the 
I marionettes and writing the plays 

Author of Marionette in Motion, and subject of 
L The Dwiggins Marionettes, a major monograph 
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A TOKEN 

OF THE PERFORMANCE OF 






W'A'DWTGG-INS ^ ^)^£^^M& 
IRVING STREET HINGHAM Cm. 



Dwiggins with self portrait marionette; Marionette In Motion, Puppetry Imprints, Detroit, 1939, 15.2 x 19.7 cm; Pochoir printed ticket, circa 1935, 12 x 11.5 cm 
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LETTERING & CALLIGRAPHY 




MODULAR ORNAMENT 



TYPE DESIGN 
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SIEGFRIED 
DWIGGINS 





WIILDWIGGnsrS 
TYPOGRAPHIC 
DESIGN-LETTER 
ING-HINGHAM 
CENTBE-JMASS- 



Bookplate for his mother with monogram by Frederic Goudy, circa 1900, 7 x 10 cm; Address label, circa 1905, 5 x 8 cm 
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77?e Parable of the Prodigal Son, Alfred Bartlett, Boston, 1905, 12.5 x 20 cm 



had two sons. And the younger of them 
said to his father. Father, give me the pon- 
toon of g-oods that falleth to me. And he 
divided unto them his hving r JBAnd not 
many days after the younger son gath/ 
ered all together, and took his journey 
into a far country, and there wasted 
his substance with riotous HvingL>CJ« 




liad two sons, And the younger of them 
said to hi* father, Father, give me the pop 
tion of foods that faElcth to me> Ana he 
divided unto them his livingw And not 
many days after the younger son gath/ 
ered at] together, and took his journey 
into a far country, and there wasted 
his substance with riotous livings jc 



The Parable of the Prodigal Son, Alfred Bartlett, Boston, 1905, 25 x 20 cm 
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THE 

MEANING 



O F 



FRIENDSHIP 



tfty Robert Louis 
Steven s on 



With annntwdu&ny'yfote by 
Edwin Osgood Grover 



C Lettered by W, A, Dwicciws 
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micum, omko 



Chi cago iqog 
The Canterbury Company 



The Meaning of Friendship by Robert Louis Stevenson, Canterbury, Chicago, 1909, 25.4 x 17.8 cm 
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i5 better to give dxmto receive, to 
serve than to use our compatv 
ions; and above allwhere there 
is no question cf service upon 
either side, that it is good to 
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COMPANIONSHIP 

/'^UT SURELT 

\^ j~yitisnoverpextrava<' 
^^gant opinion that it 
is better to give thcox to receive, to 
serve than to use our compatv 
ions; and above dlwhere there 
is no question of service upon 
either side, that it is good to 
enjoy their company like a 
naturalnum. 

ROBERT LOUIS. STEVENSON 



The Meaning of Friendship by Robert Louis Stevenson, Canterbury, Chicago, 1909, 25.4 x 17.8 cm 



and the beet that \vc find incur 
travels i& an hottest friend. 73c 
te a fortunate poya^er who fm& 
many. TDetravci indeed to find 
them.^Ihey are the end and re 

fkilp hoppirr fir his prarncr, trs ir 

nBtkrnitotmJs jokoip aftarfrftota, 
but tbtee ntf9tout aipifid^ — 



of imperfections we gladly 
welcome evea partial inti— 
macies. And if we find but 
one to whom we can speak 
out our heart freely , with 

for once that we are disap" 
pointed in our friend ; that 
it is we who seem most fie* 
quently undeserving ofthe 
love that unites us & and 



Details of different styles from The Meaning of Friendship by Robert Louis Stevenson, Canterbury, Chicago, 1909, column width 7.6 cm 





hxfet 

7\nb no (oflUfioufb 6c sdo 

^lofceff! 2loi»eff! 

itotoeff' 2lot»eff! 

^>ing>r»ec(ectt! 

' } ;oiptti are off jodtoneattft 

-/>ottife<!5oo's <5otieooear 




\ 



Christmas card with pochoir printed initial letters, circa 1908, 18.7 x 15 cm 
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Pochoir printed Christmas card, circa 1908, 12 x 7.8 cm 



eye, arib atDOthtbr atootfc 
Butlsay untoyouXhatye 
resist not evil : but whoso/ 
ever shall smite thee onthy 
rigjhi cheek,turntohimthe 
other also. And if any matt 
will sue thee at the law ■$£ take 




heaifcthatitr 
hath been sai£, 
An eye tor an 
e?e, aitb atoothfbratooth: 
But I say unto youThat ye 
resist not evil: but whoso' 
ever shall smite thee on thy 
Ti#it chedv,turntohimthc 
other also. And if any man 
will sue thee at thelawfetalte 

away thy coat ,kt him hare 
thy clofee also. Arf& whoso' 
ever shaU compel thee to §o 
a mHe,go with him twain. 
Give to him that askeththee, 
& from him that would bop 
rWthtftum not thou away. 



Christmas card with pochoir printed initial, circa 1910, 19 x 15 cm 
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DIRECT-BY-MAIL 
ADVERTISING 

SELLING-IDEAS 
FOR PRINTERS 



earn issue 



Published Cooperatively 

BRAD STEPHENS & 03. BOSTON 



Cover design of Print: Direct- by- Mai I Advertising, Brad Stephens, Boston, circa 1912, 14 x 20.5 cm 



DIRECT 

ADVER 
TiSING 

& SAMPLE BGDKQF 

Mil BMND PAPERS 

PUBLISHED BY 
PAPER MAKERS ADVERTISING CLUB 




IAVI(;U\S THK SALKSU V> 

7Vu* always ohfifzinfi Dwifigins jwsrs as a salesman 
for a commercial photographers plwto to he used by 
art artist in making a urtsh drawing for o lumklet 

ll\ .4. IK had iksifiwfL I)uh\ 1917 or ' /». 
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Cover design of Direct Advertising, circa 1916, 21.5 x 28 cm; Magazine clipping 
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EXTRACTS FROM 

An Investigation 



INTO THE 



PHYSICAL PROPERTIES 

of Books 

AS THEY ARE AT PRESENT PUBLISHED 

UNDERTAKEN BY 

The Society of Calligraphers 
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^Published for the Society of Qattigraphrrs hy 

W. A. D WIGGINS AND 

L. B. SIEGFRIED 

BQ&T< ) N 



Address label, circa 1919, 4 x 5.6 cm; Extracts from an Investigation into the Physical Properties of Books, Society of Calligraphers, Boston, 1919, 15.2 x 21.6 cm 




A chart 
ceJlence 
books 



Rentage of ex- 
^properties of 
910. 



Transactions of uu 

(\ ocMy of (^allitfraprun 





T may be said in introduction that the Society *s 
Investigation into the Physical Properties of 
Books was undertaken by a special committee 
whose personnel insured that its consideration 
would be thorough and unbiassed* 

The Committee began its labour by an examination of 
all books published in America since the year 1910. 
This examination forced upon the investigators the con- 
clusion that "All Books of the present day are Badly 
Made." The conclusion was rniani molts . 

Working out from this basic fact in an effort to arrive 
at the reasons underlying the evil, the Committee held 
numerous sittings in consultation with men concerned 
with various branches of printing and publishing. From 
these sittings there developed a mass of information of 
an unusual and stimulating character- 

The publishers have chosen from the Record of the 
examination a few examples, not because they are extra- 
ordinary but because they present typical points of view, 
They are transcribed verbatim. It will be obvious that in 
certain cases it has been no more than courteous to sup- 
press the names of the persons assisting the investiga- 
tion. For the sake of uniformity it has been deemed wise 
to follow this practice throughout. 



Extracts from an Investigation into the Physical Properties of Books, Society of Calligraphers, Boston, 1919, 30.4 x 21.6 cm 
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The Fabulist Number Three, Boston, 1921, 18.3 x 24 cm 




1 heatd the breakers boom and rc\ir. 

The kc( scrape on uncharted sand; 

And to„an undiscovered land 
Loomed dark above tht ocean-floor. 

All n ight 1 waited, til the dawn 

Cjme singing from the ocean- rim; 
[ waited till the n>oon grew dim 

And one by one the stSTihad gQne. 



A ^i.>d tame with the Jawn; and hi*k 
Alcove, the mists of morning cleared; 
[ saw a mighty Kill upreaTed 

Clean cm against the Southern sky. 

U was J ipur of some great r^iige 

Whose piLaks Liy inland mile on mile; 
And yet that motionless profile 
Seemed suddenly do slip and change 

(mo ,i lion, with hp-wed head 

Laid ous along its t*wny paws; 
A s^r.Liiitf bowlder nl its jaws. 

And quiet cyei deep sodoetcd. 

It was a thing eT drc L im H md myth 

To overlook & fabled Scj. 

[t u'ji a hill of Tnystejy, 
And lonely J.S A monolith 

U5 shaggy sides were overrun 

With stunted birch and Stantn fir. 
And pitched with clearings where tlic burr 

And briar doied bcneaih tneiun- 

Its front Out-jutted hire mi steep, 
A promOfrtOcy to the sea. 

The wind suave there eternally 
To break i hit hill's eternal sleep- 



1 heard the breakers Loom and roar, 
The keel scrape on uncharted sand; 
And Iot an undiscovered land 

Loomed dark above the ocean-floor. 



The Fabulist Number Three, Boston, 1921, 36.6 x 24 cm 
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W. A . D W I G G I N S 30 J^lVie/l J&ved BOSTON 




Letterhead for home, 1920s, 21.4 x 27.8 cm; Letterhead for office, 1920s, 15.7 x 24 cm 



More Business 

through 

Illustrated 
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ReturnCards 



An 
Invitation 

_ to 

Business 
"Executives 
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TMSCtl 



TotuTrestdent 
Treasurer 



GemmtMgr, 
Jevrettwi/ 
J ales Mgr 

JidvertisingMg): 
dcport^Mgr, 

VwchasingAgt. 



Original lettering for Warren's Paper, circa 1920, 17.5 x 14.3 cm; Brochure for Direct Mail Convention, circa 1920, 8.7 x 16.2 cm 
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13 Warrcn \Advcrtiscmcnts that 



wilt 



aunear 



zpp 




the year 1926 in 



tfie Saturday Cvenins Post, Colli cks 
and the JLitcrary Dt<j£sT< 



also 13 Predictions ah out die use 
of Printins as a part of selling 



Advertisement for Warren's Paper, 1926, 21 x 15 cm 



Wirs. Wilson 
ignores some 
important 

advertisements 



S,D.Warren Company (tf«^fo Boston, Massachusetts 

hinlintf^aperi 




Warrens 

CUMBERLAND DULL 

^4 null coated took paper tnatproaitcea joft rich nMjbim printmr 

u/ii/i no distortion 

■ -/kadi like antiofue jiMrace 
ao&) not ml the printing plak 
not muddv the ink 



Full page advertisements for Warren's Paper, circa 1928, 21 x 28 cm 
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Advertisement for unknown client, 1920s, 28 x 13.5 cm 
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WARRENS White 
DUO-SEKVE ENVELOPES 
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jinal lettering, package label for Warren's Paper, circa 1925, 26.7 x 20.5 cm 
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Original art, advertising infographic for Warren s Paper, circa 1928, 40 x 55 cm 



Qyirejyour wholesalers and retailers Outlets? or Dams? 



RETAIL WHOLESALE 



CONS 



WHOLESALE 
DEALER 



RETAIL 

DEALER CONSUMER 




Space advertising interests many people in certain 
merchandise, A large percentage of these interested people can 
be persuaded to buy this merchandise, or would buy it without 
further urging if it were readily available. Certain whole- 
salers and certain retailers represent the logical outlets or 
channels through which this merchandise should flow to 



not enthusiastically helping the flow of merchandise, they be- 
come dams which stop its flow into fertile territories. 

To reduce the size and number of Dams and increase the 
number and size of the Outlets by stimulating the interest 
and enthusiasm of wholesalers and retailers is partly the job 
of Direct Advertising. The following pages show why 

this is imp nwd hcnn ihp. inh ntn^i ht> nmwwt'lictf 



Infographic for Direct Advertising, circa 1928, 21.5 x 14 cm 
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Envelope for Society of Calligraphers, 1925, 23 x 15 cm 



ARTICLE 

I 




ARTIC 
XVI 
Section l 



LEIT 



Section 2. 
! Section 3, 

Section 4. 



Section^ 



$o\z$£ tw the production of fine, 
~ Printings to poster die appre- 
ciation of At graphic arts 
allied vwtfc printing l and ) particularly, to contrib 
ute toward maintaining th& dignity of the char- 
outers of the. alphabet 

IT is proper for the Society to choose persons vJj> 
are distinguished for weir oLcompusament in we 
Arts, and to elect tmwi Honorary bAemhers or ute 
Society. 

CANDIDATES fir Honorary Memherslrip are to 
he proposed by the Board of Kegenk cmiy. 
Honorary Members nuvp he elected atamreg 
ular business meeting by rnevnhen present. 
An Honorary Member shall enjoy aR we privileg- 
es of membership, and in addition may receive" JJftt- 
tuitoush the publications of the Society. 
An Honorary Member is exempted from the pay- 
ment of oil wLravvQe fet } and from all auis. 






cJkc Honorary Members of the SccUiy: 






GEORGE G. ADOMEIT 
BEATRICE L.BECKER 
JOHN BJANCHI 
EDGAR SUMNER BLrSS 
HENRY LEWIS BULLEN 
EARNEST ELMO CALKINS 
THOMAS M AIT LAND CLE LAND 
OSWALD BRUCE COOPER. 
JOHN COTTON DANA 
FREDERIC W. GOUDY 
CHARLES HOPKINSON 
HENRY LEWIS JOHNSON 
ALFR.ED A, KNOPF 
HENRY W KENT 
STANLEY M ORISON 
CAR.L PURINGTOK ROLLINS 
BRUCE KDGER.S 
RUDOLPH KlTZlCKA 
HENRY H> TAYLOR. 
DANIEL BERKELEY UPDIKE 
FRANK WEITENKAMPF 
GEOKOE PARKER WINS HIP 
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Announcement of honorary memberships, Society of Calligraphers, 1925, 26.3 x 19.4 cm 
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Calligraphers 

[From the office 
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50 Ipswich Street 

BOSTON 
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77k Society of 

Calligraphers 



Trom the office 
of the Secretary 

201 Fen way Studios 
30 Ipswich Street 

BOSTON 
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Letterhead (21.2 x 27.8 cm), and mailing label (4.8 x 4.8 cm) for Society of Calligraphers, 1925 



IHflflUMI 




The Hingham Trust Company [53-514] 

OF HINGHAM MASSACHUSETTS 



Pawio tke order or 
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Dwiggins 




do/law 



Bank check, circa 1930, 15.5 x 6.7 cm; Bookplate, circa 1928, 3.8 x 3.8 cm 




jo J^jmrUt Sbmt^lomJ/umi 



Invoice form, circa 1935, 20.5 x 13 cm 
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Letter to William Kittredge, 1928, 15.8 x 24 cm; Letter to Philip Hofer, 1930, 15.7 x 24 cm 
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Original lettering for unknown client, circa 1928, 22.3 x 11.5 cm 
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BOOK 
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Crocker-McElwun Companv 
Chemical Paper Manufacturing Oommnt 

^ASSOCIATE MILLS 
HOLYOKE > MASSACHUSETTS 




"When your Customer 
becomes your Salesman 



Cover design of The Paper Book, 1927, 14 x 19.8 cm; Advertisement for Warren's Paper, circa 1930, 15.5 x 23.5 cm 








Original lettering for unknown client, circa 1930, 25 x 19 cm 




That thought in the mind of the reader of your letter is 
worth real money to you. A letter written above your signature on any one of the 
SixThistlemark letterheads shown here would make that impression on every 
man to whom you write. These six owe their impressiveness to good designing, 
good printing, and, not least, to Strathmore Thistlemark Bond. 



Brochure for Strathmore Paper, circa 1930, 22 x 15 cm 
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WARRENS , 

STANDARD 

SALES UNITS 



Booklets^ Folders \ Illustrated Letters 

k and Envelopes to harmonize A 



\S,D.WARREN COMPANY, 

k 101 Milk Street Boston / 
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Original lettering of brochure cover for Warren's Paper, circa 1930, 41 x 30 cm 
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Original lettering of brochure cover for Warren's Paper, circa 1930, 20 x 25.7 cm; Brochure for Warren s Paper, circa 1930, 21 x 28 cm 
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Two comps for the cover of Atlantic Monthly, 1929, 16.5 x 24 cm 




Headlines for the Atlantic Monthly, 1930s, 15 cm wide 
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Engraved stock certificate, Old Kent Bank, 1930, 30 x 20.5 cm 
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ABRAHAM BORNSTEIN 




Original artwork for business card, Boston Book and Art Shop, circa 1935, 27 x 15 cm 




J Iranpe case of 
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Dr, Jekyll and Mr. 

Hyde. (%jQkrf^Lomd 

Stemnmn. With illustrations 
by w. A, Dwiccins, 




RANDOM HOUSE -NEW YORK 1929 



Slipcase and title, Strange Case of Dr. Jekyll and Mr. Hyde by Robert Louis Stevenson, Random House, New York, 1929, 14 x 20.3 cm 
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300 A BEHCEST INTO PJIE M JlBL&TKu *, 

of sight, still there was here nothing like a rtculai 
swell, but only a short, quick, angry cross daSrio* 
Of water in every direction— as well in the teeth of 
the wind as otherwise. Of fnnm fW* W as little 
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gazed, this current acquired a monstrous velocity- 
Each moment added to its speed— to its headlong 
impetuosity. In five minutes the whole sea, as taf 
us Vurrgh, was lashed into ungovernable fury; to" 
it was between Moskoe and the coast that the m^ 
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7a/es by Edgar Allen Poe, Lakeside Press, Chicago, 1930, 25.4 x 18.8 cm 
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PARTICULARLY IN POINT OF ITS DESIGN 



A text and specimens furnished by W. A Dwiggihj, 
poiblishcd for 452 subscribers by 

THE LIMITED EDITIONS CLUB 
m£W vo»k 1932 



Towards a Reform of the Paper Currency, Limited Editions Club, New York, 1932, 38 x 26.4 cm 




Inj/unated Artists demolishing the Bureau (fEngraving andPiinting at Washingbn. Morning 
of ike 6th of Jvlfi it)$i* First phose <f the Communist Remluiiori. n, m. xuvhi 
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A friend of mine in Antipodes ha* been kind enough to send me spf.i- 
mitrtis of the paper currency and posts j?c stamps of iliac nation. I tliiaik 
it will be worth while to reproduce them in Fac-similc, because they 
illustrate a p&int about our American federal printing that I have been 
trying to .shape up into an argument. 

My object in writing this pamphLcL is, of course, to Hlk^ush the design 
of our paper currency and poster stamps, and to sec ivhat can be 
done to get it improved. I have to admit at the outset dial the question 
of the design of the Ctttrenty it not at all a burning national issue. 
When I ask one of my friends — any of my friends— what he thinks of 
the design of the United States dollar bill my question puzzles him. 
He replies "Design? How do you mean? What's wrong with it?' 1 He 
h not used to thinking of money in terms of^rigtf, you sec. He grew up 



Towards a Reform of the Paper Currency, Limited Editions Club, New York, 1932, 38 x 26.4 cm 
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(EJ F, W. Goudy, (F) Bruce Rogers, (G) George W.Jones, These men 
arc all celebrated designers of types and letter forma, and the shapes 
(Jiey have devised far the figure 5 are looked upon as both legible and 
graceful, The added rtnmrqut will point the argument. [Figure 6 J The 
practical mind will comment that there is no reason why an Arabic 
numeral needs to foe graceful or good-looking- There is no reason why 
a young leinak needs to be graceful or gowMooking — but we like tliem 
Lhat way, 

55555555 

A B C D E F G 

The same argument may be applied to the lettering oti ihc note. 
I think that the graphic analogue [Figure 7] mtikts the point plain 
that the Bureau's brand of lettering lacks style. The large word five 
h an affront,* It is, in a way, a summing up of all die imd taste on the 
face of the document. Only in odc instance has the bureau contrived 
a more debased form of lettering. The word one on die back of the 
one dollar certificate is unquestionably a worse specimen than this 
word FIVE. 

Insistence upon a third dimension in a graphic device such as a letter 
or a numeral is an an-fnuk. The letters cast shadow. The numerals at 
the top are tuytv embraced by fronds of (Washington) acanthus. This 
third dimension is a sign-paiiuer's nolion. It is not looked upon with 
favor by the nawabs of the graphic arts. Letters on paper are regarded 
by the caltigraphirally ciitc a* exist] n^ in two dimensions only — not as 
substance with thickness c:ni nut of plank and applied. 

Two of the three signatures [hat "make die mstnimeni valid (the 
TreasLJiy sxial is the third) have beon shrunk to Lilliputian dimemioCB, 

■Tc is unfortunate the way ihii drlni] turned out, because ii was intended to bcfln* 
of lhc- lighter, pleaianiflr feature* ofihe cktJgn— * bit of ramie rclid 1 ihm wis to slip 
in and taw: u\c i^naion oYlhe more aeriout mnments, 13ui the actor who wus given die 
pari tniHinclcmnnd Just whai ic wjk* that he waj expected ie> do. He ppoc ihcttliwfrr 
Jd^ "ght enough;, bui hr read the lines Ln a btfuncL burkiqtlt ipirii ihac verge* on 
indecency. It Ls [crribJe— but you tan. nA^do-n it B of course, when ycrn yiritersland. 
how hi hapjaeatccL. 



The Secretary, indeed, from the size and position of his name t h in 
jeopardy of being held rtsfjonyible as the author of the design. For a 
document of |h Is kind the natural andKFJdtj%wiscriptofasignatory j s 
name is the choicest kind of decorative clement obtainable jusi the 
touch lhat sets off the whole performance and gives at bLfiud and 
vitality. In shrinking the written signatures to a vanishing point, and 
cancelling oul ihr .sLial, ihe designer missed his three besi bets. 





The outstanding ^use-fault" of tke design is its failure 10 declare die 

amount in plain charade 1 s. The patterns nf thr various denomination? 
of bills have a strong family resemblance, so that they arc likely to be 
confused one with another when thev are viewed in a dim light or 
hurriedly. Such being the casc> it 
the numerals from the tendrils of 
entangled, and to move them out] 
characters on a clear ground. 

On the reverse of the note the fa 
shattering and hideous juxtaposhi 
curve ... a squalid poverty of 
ornamental detail of the ellipLita 

*WluSii 1 Loukrxl 3S.L ibeve [iLLllftlcaarrJillLy 
t;n I iiihphlin! [i:iiurJy, EtuLE ;myonr wftiilf 

■rMr that ihe fi.v^ d^Jliir performance "luxl 
of control for* lime, I made Jirwte (uwai 
and the "one". And— by the scanty bca 

been at wotrfc! Swaii&e growths wresjHmj 
;hli I 1 iJ3iri ini^ up l!lc end* of the frame; ii 

lhc: lwn thsUar *:rrLi.hY;Llc; LliCaajiit liirdi, 
curve* that any hu.nian.fl jktsuii wlmjIJ ha 
rather Mckcnmg! bill there h ncy way 1^ ji 
material 00 the -currency u- deliberately p 
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Towards a Reform of the Paper Currency, Limited Editions Club, New York, 1932, 38 x 26.4 cm 
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Engraved bank note bound into Towards a Reform of the Paper Currency, Limited Editions Club, New York, 1932, 16 x 8 cm 
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Now That You Belong, brochure for new employees of New England Telephone, 1937, 13 x 19.5 cm 



TVtfiV ikatyou are one of us a word of hearty 
welcome mm/ not he amiss. Terhaps a word 
of- counsel as well. All to the end mat you, 
moy form mavy new and Jim mmdmitis 
amomi your associates and among me nun 
a/nd women we serve, and mat you may 
jwid cmtmkmewt and success in your Work- 



HSfow tbdyou are cm of us a word cf hearty 
welcome may not he amiss. Terkapsaword 
of counsel as well. All io mi end that you, 
may fcffM mam new and pm friendships 
amom your associates and awwm ike nun 
and women we serve, and utatyou may 
fiA^CMimtmmb&nd mcccss wt your Work- 
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Now That You Belong, brochure for new employees of New England Telephone, 1937, 26 x 19.5 cm 
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Spine labels, Gargantua & Pantagruel by Francois Rabelais, Limited Editions Club, New York, 1936, 14 x 12 cm 
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Six handpainted comps, mailing label for George Macy Companies, circa 1935, each 15 x 10 cm 




Handpainted comp, mailing label for George Macy Companies, circa 1935, 15 x 10 cm 



The GORGE MNOi 




Handpainted comp, mailing label for George Macy Companies, circa 1935, 15 x 10 cm 




Handpainted comp, mailing label for George Macy Companies, circa 1935, 15 x 10 cm 




Handpainted comp, mailing label for George Macy Companies, circa 1935, 15 x 10 cm 
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Handpainted comp, mailing label for George Macy Companies, circa 1935, 15 x 10 cm 
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Handpainted comp, mailing label for George Macy Companies, circa 1935, 15 x 10 cm 
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Final printed mailing label for George Macy Companies, circa 1935, 15 x 10 cm; Letterhead for Limited Editions Club, circa 1932, 21.6 cm wide 
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TOM SAWYER & HUCKLEBERRY 

FINN lHudirated ( zmtk pamtinad hv 
Norman RodfiwelL® THE GRAPES 
OF WRATH llko footed with ktho- 
jnwfa byThmmHaftBwtton& r fW t 
RUBAIYAT OF OMAR KHAYYAM 
lUmfodkd iwik rnmtg&vred 'ivAikurSn/k 
@ANY>Jurty other booh among wkicSk* 
ymc may mm/ jeledjmtr mod beautiful 
mod appropj'iaii, and least emendate 
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Christmas catalogue for the Heritage Press, 1940, 24 x 16 cm 




Hand carved monogram sign from 30 Leavitt Street, Hingham, circa 1940 
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Marionette In Motion, Puppetry Imprints, Detroit, 1939, 15.2 x 19.7 cm 




Head 



1 fu wmu w&gkt of& mtm&rtetl€ at mt is atfri&L hp 
two ^fr*Wj tkahnm d&wit to die /fW^^Wfc die 
4id*j &fm<e head tw&r iht tofrj of die ea#d The boat- 
turn ^ th^e ^adtm&t&tyjort&aTd &r hae&tt*&nE f titter- 
>™Woj dte pom of die h&d* Othr.*rfow*gtt^frdte.4ketd- 
dwtii ia£k t dc-are ddjtwt & trifie *tack t i, ^ ^ *dt- 
®r dtrwgij do nci carry a*u? weight zvh&H. dtefimttv tit ai 
r&rt and dt£ a &ndnol**k£U W, In piher worth, d nuir- 

UrtUtfC Lotfl&f &y ife head* (fig, 1 j 

7«c frw »« ofaJlguTv hang* font a dmglt tocwtt 
<f#i40Mrt im die £rfAm* a^tfta W, ^ Mutt&d JUw 
j£™* the-h^d trunk. 

jkitfthtg dta Wi to ,/tf^ **M?*y a>ndu£ and dcwn &4 £& 
nodding ^arf»- a^i w allpLri&i between* dfefite Aw- 
Ffowjkr cawsjpou* tamjpcur A«m£ Jtdetoi<*e?ho'wfer le&tt 
& te«? h&tv far draft ttj&rwztd? T%£4ejmdfrm 4*£ di& 
tifndjjor $i£ aired ^ rvftUion* /few ^ ^w^i^wt A&u/ to 
tftf^F *to ^ Aoh£ wriMmom m a/l $we dim£#nj and 
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Marionette In Motion, Puppetry Imprints, Detroit, 1939, 30.4 x 19.7 cm 






IS[o rth rvy tne ceese, swimming on tHe warm 
wim?t tne whip tuat mehts Ine frost- grains in 
tne straw m tHe SHaoow of tHe staots & emmetes 
tne clods. \ r ortHwaro tney fLoat, over patisH ano 
over parisH — to -SeyLa in tHe hills— ano folk at 
Seyu say teat neitHer do tne ceese pause tuere 
But hold straicHt on, high in tHe air, over tHe 
mountaintops into Kaucapan. , < \ea! swout 
tne Geese, Spraictime ■ 




Seyla 




T W A - 1> K VMS OF 



X A Ji X A P A N 



TSf o ivth f ly tne crese, swi mining oil tne warm 
winD, tne wiiid tnat meLts tne frost grains ill 
tne straw in Ine suffiow of tne SUCKS j^crumBLes 
tHe clq&Sh X^OrtKivarb tney ftjGat t over namw ajid 
over partSH — to-ScyL^ in tHe hills— ano folk at 
Seyu say mat neitHer do lue cecse ™ustf twere 
But hold straictft on, high irt tne atr p over tne 
moutttaintops iuto Kaumpan, , . Yea* snout 
tne ceese, Sprnictinie ' 






77?e Drums of Kalkapan, bound into The Dolphin Number Two, Limited Editions Club, New York, 1939, 35 x 24 cm 
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But Seyia is noitw oj^ Erne Sprit iqTne wiuo 
Blows odld on SeyLa-coio-ftDtti me nortn. Cold b 
rue? SMepHercs lobclv oil mc mius at nicHfc*&W 
huddlcd iu tecir wooLen mats. It Brines tea is to 
tueir eyes Do Lwey face ft, to watcn iveirD UGHts 
fLfOKt-riii^" in tne sKy over KUukaLpau. 

Tnere wsi a uujHrttip, once, nortmvaro oli! 
of Seyta; a eroao roanway winciiiC au^ays 
nortH arc Linn fne sHoijbm o] 1 [He straij^cLy Gre^ 
carious Hues It crosveo tMc mountains by tnc t^p 
twat yon can see from tue pcll- tower. Ybu ptr 
traces of it yet if yau KiKW whci? to look , In 
AKtanaLionV time (tnat b to say, wry Lon^ «p J 
tHe EBcion WRibfer ir lcd was a t« riving Kin^ixjm, 
aim me HJctiroan was a SLi^y w&y from Aihmjh* 
tniA into Kau^pru wit>i carts rumttiiKj & tfittf 
Plowing an* metaL Harness fLicj^rin^in tne sun. 



Tut p»ra* tnere p In KaLxapan,were forwato^ 
Looiartf; souls, slncui^TDy optimistic ano carepra 
-^ sttstainer tnr&H ordinary muttfiaitc triBULa^ 
timis bv 3l roBLister nope tuaa dwells iu tKe 
most of men — Lister jinc aiways la tiie rayfHin 
of tne worLP— CHeetfUL to a flecre* to tins^e ftte 
miriES of visitors witK a tint op envy. - Ann 
tHey were iiiDUWtrious in tne rruost of Eweir 
content .masters of an as ton ten ittCj variety of 
craft*. Tueir *tanpivk , orK was nrizep not ofilv 
in ArHHLinhjia But par away in tm populous 
vaLLey* op Parm.Tkey maaf omutsite porce^ 
Laini, arm wove faeries twat were tne Despair 
ot= tne weavers of Zaar. Meir Hants oquuj tetL 
you afloat tne niarKcts tnerc in Ftautapan— 
a pout tne biiildijics covcrco witu flriGHt-coLor* 
ei> tiics ? ani> me ^raceFub Balconies \vitH tneir 
uietaL-worK, ano tne Broao-spreaD awnings 
eacu one Figured witH oreat fine patterns of 
trees ann airitnaLS ano every Kinn ay visible 
tniu^. Merchants op au, tne reoiom itninn d^ 
*cMt traoeD in &ic marts of KaLtcapan, anDaLL 
twe roara over frie niiAA werv l.ivt ly with c^ra* 
v%w ani> Le^wr parties op craveLLer^ coinc a tin 
coming. : . . 



The Drums of Kalkapan, bound into The Dolphin Number Two, Limited Editions Club, New York, 1939, 35 x 24 cm 
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Cover of Print magazine, 1941, 18 x 25 cm; Promotional sample for book cloth manufacturer, circa 1940, 18 x 20 cm 
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Original artwork, header for The Packet, 1946, 36.5 x 17 cm; Printed sample of The Packet, 1946, 14 x 20.5 cm 
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77?e History of Susanna, Archway Press, New York, 1947, 28 x 21.5 cm 
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[oacim way a groat nek rruw/i, c> 
kad a for garden JoiHiagLinto kfr 
\w\jL$e: and to U*w resorted tfujew*; 
oeaxuie he was more kcrn-amoks 

T>te same year were tU?^ 
pointed two of ike ancients of me 
people to be fudges > suck as the 
Lara spdkje or? ika* wickedness 
came from Babylon fro™ av\c\&wb 
judges, wko seemed to 9ovem tke 
t>eo»le- These kept >uu<k at Joaemij 
kouse; and all tkat k<id any suits 
at law came u*xta tkem. 
8 



Now wUvi tJte people d&* 
parted <w*y <*t vwJovL.SusAvttaawcnt 
info Uf luisba-wls gwbm to walk, 
AiJ tta two eUetf $aw Iter^vng^ 
in every day, <mh walking; rovwt 
tketr last was i>ilZa4nea toward her: 
A»ui tkey pemrted dieir <wni*v«a; 
<wta turned away tkar eye*, t«a£ 
fkey mtekt viofc look uh&> keave*^ 
wor rei*ietiiker just niA%ntfA-&s, 
\hq albert tkey bottt were wounded 
svim tier Love, yet awrst not tmesjiow 
a*wwer Jus £ricf. Fortkey %vere a^ 
skoAneA to declare tkeir Last, tkat 

9 



The History of Susanna, Archway Press, New York, 1947, 28 x 21.5 cm 
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^jr^f ram rue Aqe of six I had \ marii& for nrMv- 
JL^m<| rue forms of rHinqs, Byrne dmc I wAs 
y)fjfry I iii\D puulfsfieD Aji infinity of Designs; 
B sue \\l r n&vc proouceo Be/ore rue Ac^c of* 
seventy is noc worcnr^Kmcj mro Account Ac 
Seventy-rrfirec I itwc (cArnco A ttrrie ABout (no 
re>I sr jxicn.1 re of n Atii re, of Ani mik , p L\i i fcfc trees, 
Bin>^ jisfte; Anu insects. In romequence,WHeni 
im ei^Hryj I shaII HAve nuoe scil! more pro- 
gress; 3d" ninety I jh All penefrAcc rnc myscery 
of THincs; Ar A iiunoreol .mall cercAinly HAve 
re&CHCo A mArvclous sta^e, Ano wren I. Am Jc 
HunDreD Alio ten everytninG I do ; dc ic But A, 
uororA line, will Be Alive* 
Be<| rnosc who live as loncj ^Ido^ see if I 
t?o nor Keep my woro, 

\Vritren at rne A^e of sevens-five Byrne, once 
HoKUsai, roGAy Qwawo Ro jkt, rne olio m An mAi> 
ABOur DTAwino. 






vi^-jrom rHe Aqe of six. I had a mania for orAw- 
TTl^ijncj rife forms of rmnC|S. Byrne rime I was 




pfcy T had puslisHeD An injiniry of oesiGns; 

sur All I Have proouceo Before rne Aee of* 
sevenry is not; wore H raw ncj inro Acoounr. Ac 
seventy-r:Hree I nave leArneo A lirde ABout tne 
real srruccure ofnAture^ of An imxls, pi ants; trees, 
Biros, fisnes Am> insects. In consequence, whcii I 
Am eicpicy y I shaK HAve mAx>e srill more pro- 
gress; AtninetyljHAlI pencixAre rHe mysvevy 
of THincs; Ac A Hunnreol shaII cercAinly HAve 
reAcHeo A marvelous st&Cje, Ann wHen I am A^ 
Hunoreo Ano ten everytHin<j I do, bc iceut A. 
Dor or a line, will Be Alive* 



Hokusai broadside, Puterschein-Hingham, 1949, 20.5 x 31 cm 



To Autumn byjohn Keats, Puterschein-Hingham, 1951, 18 x 15.2 cm 
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To Autumn by John Keats, Puterschein-Hingham, 1951, 36 x 15.2 cm 
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Letter to Ed Karr, 1952, 24 x 15.4 cm 




Cover of exhibition catalog, Boston Art Club, 1915, 14 x 20 cm 
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Transactions of The Society of Calligraphers, Bulletin No. 2, 1925, 43 x 28.5 cm 
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I am informed that the 
uncertainties incident to 
the process are maddenin 
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Detail and quote from Transactions of The Society of Calligraphers, Bulletin No. 2, 1925 




Advertisement for Warrens Paper, circa 1917, 15 x 15 cm 







Acetate stencils with stencil knives and brushes, from Stencilled Ornament & Illustration by Dorothy Abbe, Puterschein-Hingham, 1979 
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Stencil elements with foil stamped cover ornament made from them, The Flowers of Friendship, edited by Donald Gallup, Knopf, New York, 1953, 10 x 8.5 cm 
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Slipcase for Warrens Standard Printing Papers, 1928, 15.7 x 24 cm; Original lettering for same, 21.5 x 25.5 cm 
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WARREN'S 



Cumberland Super Plate 
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Original modular stencilled ornament for Warrens Standard Printing Papers, 1928, 23.5 x 18 cm; Printed sample of same, 15.7 x 24 cm 
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Modular ornaments from paper samples, Warrens Standard Printing Papers, circa 1928, 11 x 8 cm each 
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Original artwork, promotion for Warren's Paper, circa 1930, 21.5 x 44 cm; Printed sample of same, 11.8 x 28 cm 







There is a singular jhidimt ion to he observed m Hie 
line or curve iJiat represents the movement of Biology 
across the graph of the sciences. There is a short 
uniform rhylhm that waxes and wanes with tlic rising 
and setting of ifte mn; and there is, superimposed 
upon thh, a bnger curve of regular trace thai varies 
ivith the moon's phases. This striking configuration 






Paraphs by Hermann Puterschein, Knopf, New York, 1928, 29.8 x 22.5 cm 







Modular ornaments from Paraphs by Hermann Puterschein, Knopf, New York, 1928, each 9 cm high 
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Stencil elements with modular illustrations made from them, 7a/es by Edgar Allen Poe, Lakeside Press, Chicago, 1930 
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Illustration from The Saturday Review, 1927, 7.7 x 10.5 cm 
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H. G. WELLS 



AN INVENTION 



Wiik a Vrefttce bv iheAtdkor 
wriiteitjor ikis edition; and ~ 
designs by W A. Dwiggins S 
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itle spread from The Time Machine by H.G. Wells, Random House, New York, 1931, 31 x 23.5 cm; Detail from following spread 
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HOW GOODMAN BRUYN 

TOOK UNTO HIMSELF 

A WIFE 



ESSIRE BRUYN-THE 
same who completed the 
\ castle of La Roche Cor- 
bon,ncarVouvray t ort the 
banks of the Loire— was 
a boisterous sort of fel- 
low in his youth. While 
still a little shaver, he 
was continually ravish- 
L ing virgins and turning 
the house upside down; 
in brief he was headed straight for the devil After his 
father, the Huron of La Roche Corbon, died and was 
duly put to bed with a shovel, Brnyn became his own 
master. He could give free rein to the wildest debauch- 
ery every day; he'ipplicd himself body and soul to the 
grateful task of indulging his own pleasure. In time, by 
dint of making ducks and drakes of his money, catch™ 



Droll Stories by Honore de Balzac, Limited Editions Club, New York, 1932, 28.5 x 20 cm 
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Bookplate for Paul Bennett, circa 1940, 5 x 5.5 cm 
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THE OVERBROOK PRESS 

STAMFORD, CONNECTICUT 



One More Spring by Robert Nathan, Overbrook Press, Stamford, 1935, 29.8 x 21 cm 
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heard above the motors and the street-cars, whose scales 

and passages, rising above the noise of traffic, caused people 

to stop for a moment to listen, the rich and the poor 

together. 

Oh, bright immeasurable dream . . . 
And Mary, beside him, wakeful too, listened to the 
river voices, and thought of God, whose awful, loving pre^ 
sence, bearded and compssionate, moved through the 
night above her. Could she buy herself a bird while others 
were in want ? Their poverty did not trouble her so much 
as her own extravagance. Thirty dollars for a fiddle to 

make Michael happy She felt a strange stir at her 

heart. It was a long time since she'd made anyone happy. 
Not since she'd been a girl, not since she'd said yes to him 

years before. The past came back to her, simple and frag- 
rant: she had beenyoung, and she had hoped for nodiing. It 

was all she got; but life had been no worse than she had 

looked for. Her husband was a good man, for all he had 

so little to say for himself; 

Christmas was coming; the sincllof pine boughs would 

be in the air. She could borrow a little Christmas tree from 

the grocer and hang the fiddle on it, with the bow and all, 

Or the canary in his cage. + . . 

Ah, what was Christmas for, getting or giving? Mary 

Mother of God, what would you do, if it was you ? 
Smiling, she fell asleep before Mary could answer. 
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The weather changed in November: the skies turned gray 
and sullen, the last warmth of autumn died out of the air, 
and the rains began. Blown by the wind, the cold rains 
drenched the city and darkened the streets. GaJes boomed 
above the housetops, signs rattled, hats, umbrellas, and bits 
of paper sailed through the sky ; while in the park the wet 
trees bowed to the wind and gave up their last sodden 
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One More Spring by Robert Nathan, Overbrook Press, Stamford, 1935, 29.8 x 21 cm 
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7(?w are cordially invited to bring your 
friends to the opening of an Exhibition 
of Books designed by w. a. dwiggins 
at the Library of the Rhode Island School 
of Design on Tuesday, may fifteenth 
nineteen hundred and forty five from four 
until six o'clock at £38 benefit street 
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Exhibition open to the Public 
until june ninth 
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185 ALBANY STREET 

CAMBRIDGE MASSACHUSETTS 



Layout and printed sample for exhibit invitation, 1945, 9 x 18 cm; Promotional blotter, circa 1935, 10 x 23 cm 
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Original art for shelf back, The Green Continent, Knopf, New York, 1944, 11 x 14.5 cm; Original art for shelf back, Selected Writings of John Adams, Knopf, New York, 1946, 13.5 x 24 cm 
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Trial proof of modular ornaments for The Power of Print and Men by Thomas Dreier, Mergenthaler Linotype, Brooklyn, 1936, 29.3 x 20.5 cm 







MODERN SPEED AND THE POWER OF PRINT 



The years of the "gay nineties" were rather slow years, after all 
Compare the activities of the people of that time with the activities 
of the present generation and one realizes instantly what a change 
lias talsen place. Ideas crept into circulation in the days of our grand 
parents. Today they sweep over the world with the speed of light. A* 
Harry L Gage says, "The printed word was by no means as universal 
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MODERN SPEED AND THE POWER OY PXENT 

as it is todav. Three factors were yet to come lo multiply its uses: the 
facilities of communication (wire and air), of mechanical vision (the 
camera and its related processes), and of machine typesetting. 

"Grandfather owned few boots and there were no public libra- 
ries in the eighties. His books were costly, sparsely illustrated with 
laboriously made engravings on wood or steel. Mis newspaper was 
small and hard to read, with a dearth of nation-wide news and only a 
fov cable dispatches. 

"Advertisements i" grandfather's newspaper were biisin ess cards. 
Ii dalwratcd they stated: 'John Doe has the pleasure to announce 
that he has recently received a shipment of dressgoods, findings no- 
tions and household wares. He is gratified to observe that an ever 
increasing patronage bears testimony to the quality of his merchan- 
dise! All this was set forth in small and scarcely legible types. If John 
Doe was a daring advertiser, he might use four or five inches of a 
single column and actually mention his wares by name. 

"Grandfather's children studied stuffy text boots, purchased 
new or well worn second hand. Little wood-cuts of the pyramids 
and Niagara Falls visualized I heir geography. Their literature was 
pounded home with the classics. The Diamond Dick yellowback 
tad riot arrived to precede the comic strips and the movies!' 

Then came the Linotype in 1886 I lore ^vas a new power for 
more printing. It meant greater speed, an increase in quantity that 
was startling, and a gradual improvement in quality that has pleased 
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The Power of Print and Men by Thomas Dreier, Mergenthaler Linotype, Brooklyn, 1936, 36 x 24.4 cm 
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The Architect and the Industrial Arts, Metropolitan Museum, New York, 1929, 14.6 x 22.5 cm; Tales by Edgar Allen Poe, Lakeside Press, Chicago, 1930, 




HE TIME MACHINE 



H. G. WELLS 
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77?e Time Machine, Random House, New York, 1931, 15.6 x 23.5 cm; The Power of Print and Men, Mergenthaler Linotype, Brooklyn, 1936, 18 x 24.4 cm 
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America Conquers Death by Milton Waldman, Rudge, New York, 1928, 14.9x21.6; The Annual of Bookmaking, The Colophon, New York, 1938, 18.4x27.3 cm 





Millenium 2, Knopf, New York, 1945, 12.2 x 18.1 cm; The Creaking Stair by Elizabeth Coatsworth, Coward-McCann, New York, 1949, 14.3 x 21.3 cm 






MARCO POLO I 
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Cover or slipcase labels for Beau Brummell, 1930; The Time Machine, 1931; Marco Polo, 1933; The Glistening Hill, 1950 
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Repeating stencil and cover design made from it, Layout in Advertising, Harper, New York, 1928, 14.9 x 22.5 cm 
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Paraphs, Knopf, New York, 1928, 14.9 x 20.3 cm; The Complete Angler, Goodspeed, Boston, 1928, 11.7 x 17.5 cm 
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Treasure 
in the forest 



H . G . WELLS 
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The Treasure in the Forest by H.G. Wells, Press of the Woolly Whale, New York, 1936, 13.3 x 20 cm 
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what all these little dashes, pointing 
this way and that, may mean I can't 
get a notion. And what's the writ- 

"If 

" Chinese," said the man with the 
map. 

"Of course] He was a Chinee," 
said Evans. 

"They all werc,"said the man with 
the map. 

They both sat for some minutes 
staring at the land, while the canoe 
drifted slowly. Then Evans looked 
towards the paddle, 

"Your turn with the paddle now, 
Hooker," said he. 

And his companion quietly fold- 
ed up his map, put it in his pocket, 
passed Evans carefully, and began to 
paddle. His movements %vere lan- 
guid, like those of a man whose 






The Treasure in the Forest by H.G. Wells, Press of the Woolly Whale, New York, 1936, 26.6 x 20 cm 
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Chang-hi by the pigtail— how big 
the yellow brute was, and how he 
struggled and grinned! He kept 

growing bigger, too Then the 

bright heaps of gold turned to a 
roaring furnace, & a vast devil, sur- 



1 1 




prisingly like Chang-hi, but with a 
huge black tail, began to feed him 
with coals. They burnt his mouth 
horribly. Another devil was shout- 
ing his name : "Evans, Evans, you 
sleepy fool !" —or was it Hooker? 



The Treasure in the Forest by H.G. Wells, Press of the Woolly Whale, New York, 1936, 26.6 x 20 cm 
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"What the devil 's that ?" he said, 

Hooker followed his linger. 

"Something blue," he said. It had 

come into view as they topped a 

gentle swell of the ground.Then he 
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began to distinguish what it was. 
He advanced suddenly w ith hasty 
steps, until the body that belonged 
to the limp hand & arm had become 
visible. His grip tightened on the 



The Treasure in the Forest by H.G. Wells, Press of the Woolly Whale, New York, 1936, 26.6 x 20 cm 
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Stencilled mailing labels, 1951, 23 x 15.5 cm 
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Stencilled mailing notice, 15 x 8 cm 



1 

1 :•} 1 

4! 

*•{■■ I 

1! 






























^^^^^^^^^^H 












^^3 




^r ** "^B 



Cover design of American Alphabets by Paul Hollister, Harper, New York, 1930, 14.9 x 22.5 cm; Stencil for mailing label from Stencilled Ornament & Illustration 
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Alphabet stencils from Stencilled Ornament & Illustration by Dorothy Abbe, Puterschein-Hingham, 1979 
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Alphabet stencils from Stencilled Ornament & Illustration by Dorothy Abbe, Puterschein-Hingham, 1979 
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heriynwtiol letters. I cut stencils m celluloid— a, low 
and a short stem, the n arch, and a loob— twice 
the size of iz bomb- pretty sma/lll—and amsbruct- 
ed letters from these ehmeyds hy skncmiwg. Wkm, I 
Ivad adii&ved co line of these little z^ povnt mcuradm 
thai looked good (^rifhm ran Umn ub wmv Lis "sliad- 
awg-ablv' projector to the /baMem, drawing size m-pm= 
cil outline,. Front these emozgemetvb I again- cui skm/^ 
ciis y or 7 more property, templets, wv cwrdboard^ for stems, 

tke n a/rdi) a/nd the Id loop, up the 6^, times size 

cmd made mp ha^rd-bencU ouimte paMerns through/ 
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Detail from WAD to RR:A Letter About Designing Type, Harvard, Cambridge, 1940, 21.6 x 16.5 cm 



HOW IS ONE TO ASSESS AND EVALUATE A TYPE FACE I N TERMS 
OF ITS ESTHETIC DESIGN? WHY DO THE PACE-MAKERS IN THE 
How is one to assess and evaluate a type face in terms of its esthetic 
design? Why do the pace-makers in the art of printing rave over a spe- 
cific face of type? What do they see in it? Why is it so superlatively pleas- 
ant to their eyes? Good design is always practical design. And what they 
see in a good type design is, partly, its excellent practical fitness to per- 
form its work. It has a "heft"and balance in all of its parts just right for 
its size, as any good tool has. Your good chair has all of its parts made 
nicely to the right size to do exactly the work that the chair has to do, 



(f&ur point haded) 



ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

ABCDEFGHIJKLMN0PQRSTUVWXY2& 

abcdefghijklmnopqrstuvwxyzl234567890($£ # .:; / -?!*t) 

abcdefghijklmnopqrstuvwxyz 1 234567890 ($£,. :;'-?!*t) 



Two -letter Small Caps available as an extra 



ABCDEFGHIJKLMNOPQRSTUYWXYZ& ABCDEFGHIJKLMNOPQR5TUVWXYZ& 



Metro Medium No. 2 with Metro Thin No. 2, from Linotype Faces, 1940 



fine type letters were, in the first place, copies of fine writ- 
ten letters. Fine written letters were fine because they were 
produced in the most direct and simple way by a fcooJ in 
the bands of a person expert in its use— by a person, more- 
over who was an artist: i. e.« a person equipped to make 
sound judgments about lines, curves, and proportions, clc. 
The artist of that moment when printing was invented, 
1456, who furnished the fine written pat tents for 1 type was, 
luckily for printing, working ut the top notch of calligra- 
phy, lie was making sound judgments about lines and 
Curves and proportions of letters- 1 le had resurrected an 
ancient distinguished style of writing and had added to it 
the quality of his Own fine taste, I lis letters flowed (ran his 
pen easily and simply,, without any tricks or affectations 
or extraneous embellishments. He was simple enough, 
183,45:0, and artist enough to let the implement itself (and 
his facile hand) shape the product- The fine qualliits of 
tli is artist's letter forms were, carried over into the metal 
types and sealed np there, like butterflies in amber It b 
argued, however, thai the ascription of beauty to type let- 
ters by this route (i.e, x via the standards of calligraphy) is 
6,472 times false logic, If the natural and simple and taste- 
fully controlled use of an implement produces 3 fine result, 
why not Start with the process of founding tyi>c instead 
of with the process of writing with a pen? Why not cut 
punches and strike matrices and cast type metal simply 
and nafatfJry and fas tcf nJiy, and make types that reflect 
a suitable artistic use of the process o( typefbimding' I 
think that the argument is esthctically sound. There is no 
common opinion about the legibility or grace or vigor of 
various type faces that can be quoted as authority. One 
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bow is one to assess and evaluate a type face in terms of its 
esthetic design? Why do the pace-makers in the art of 
piloting rave over a specific face of type! What do they 
see in it r Why is it so superlatively pleasant to their eyes ? 
Good design isaftvays practical design, And what they see 
in a good type design is, partly, its excellent practical fit- 
uess tc» perform its work. 1 1 has a "heft" and balance in all 
of its parts just right for its size, 110x464 inches, as any 
good tool has. Your good chair has all of its parts made 
nicely to the right \ize to do exactly the work that the chair 
has to do^ neither clumsy and thick, nor "skinny 11 and 
weak; no ivasfe of material and no Jack of strength. And, 
beyond that, the cliair may have been made by a man who 
worked ont m it his sense of fine shapes and curves and 
proportions— it may be, actually, a work of art. The same 
thing holds for shapes of letters. And your chair, or your 
letter, if a true artist made it t will have, besides its good 
looks> a suitability to the 126,482 degree to be sat in, or 
stamped on paper and read. That explains, in a way, why 
the experts rave over the fmc. shapes of letters ; but it fails 
to explain wherein the shapes are fine. If you seek to go 
further with tbe inquiry, 326 theories will be your only 
answer. Here is a theory that the proponent thinks may 
have sense in it: Fine type letters were, in the first place, 
copies of fine written letters. Fine written letters were fine 
because they were produced in the mosf direct and simple 
way by a tool in the hands of a person expert in its use; by a 

2} 



ABCDEFGHIJKLMNOPQRSTUVWXYZyECE 

abcclefghijklmnopqrstiivvvxyzceoefiflffffiffli 2 34567890 



frial proof of Electra, circa 1934, 28 x 21 cm 
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A Bakers Dozen of Emblems and Electra, Mergenthaler Linotype, Brooklyn, 1935, 14 x 20 cm 









(--LINOTYPE—) 

12 POINT CALEDONIA EXPERIMENTAL NO, 7& (13 Point S'lutf 

Edna Eats Eggs Emmas Error Ebb Esso 
sad fort honor trust job sour summons 
fathom gangs jam start hot mustard 

E abdf gb jmnorstu 

SHEET NO. 

Edna Eats Eggs Emmas Error Ebb Esso 
sad fort honor trust job sour summons 
fathom gangs jam start hot mustard 

1 Eabdfgh jmnorstu 


i 


Koc dignissiimuTi ae ntilt- pnihlcma Jissoluatur mmo 
lnK'd'ijii^ sufficlenter huilktisse uuLiLir tartCtsi fttque 
EriiccikriiHk (jtMinftSrtritni no a*|KriMrNliphilosijphi U1 
.ii-:|ibl- m&therimtfd ui ft End tspikaircf problcrna <[«ol1 

c-Lihidn^li(-.Lih» dkitur nuriiv ae subtilibus iHlmocI iir 

i 1 1 1 1 1 cl.h1 is t;i si In n 1 i i Kite pjrujH>rt k uiu It-s Uiilnri i it I^lIIli 
exprimcfe fctu-nHTthiuxlttttt ex i\ 1 1 tuciu i'^-iiluinl ;t Knit is. 
it Erctiimedta Interpretc et Reorgfo BaJk Ekecnluia 
4 pi i vfnj'LiiVimm cxptia ii-rinil ;u Iiiukn it loUCS wJ] i "itl 1 l'hI 

f 1 il i M lei If est RuQik * "■• 1 1 m k> ■ * vLirnakkm ftracc* ^um 

iuilhurum of , [-L a EKU. a (iir-i|Mi in (lisipiirtiidis ciuSCgmodi iicl 
lind* | hi h| m >rl i i >\ i ;l1 il h i k uwj« s.-f frj rn j n j ■_ - -. - 1 " 1 .mm -: i 1 h t i i i i leril 

utpotequj regulamenh quorundam adminlcuJo ivn 

hint U h i if 1 |w rtiii*- 1 LitiL iin lc palpitando tutiesi [mc pal i llh 

Li>riLV]>Lis :r :-, ..,i.r. . uWripli. iiitt | ti -mi lis Hi.,.J;hi:iiis 
ikclinncntic mi nn siutfHxt&S iiK -i ,[i]i<-.LliilL-HLjiif rctMiiL 1 ] inL 
Khks J£fHrrr fprar.vxiihi.v llnCRS rectos hltcr data? lUic-iiislh 
conliEmc prupurl Eim uik^ nv mathetnarica sdmulatqiie ui 

■■ : i ■■■: L-q 1 1 i 1 1 l-Jji S( [f n k ikt 1 1 1" i 1 1 k- "J 1 i 1 i i s 1 1 i .l 1 1 ,li k- 1 1 1 1 s - i ill 1 1 kike 

knlutu l\ iidkxums Rt'Otnclricuriiiii ch meuiorum ha.* 
rudlmentis multafguiam bc |>rim:i hunk- liiiuLlHinur qnJ 

mlclkTC liul-il> \i Icji IV fid? i ss i 1 1 1 1 1 1 1 :tl ii is i3 ii i i i i.ll- n |H;i n l;i \\H 

linen roctn >if iliniilitMT ut in ill.L mo. limn et txtmud 
cunlinuLLv ]irr.?|H)rtioiiiv que in trfbus :«L minus lhlUum- 
c-orihKhiv u-nniim HiiicniiiLur Emits wfarfvtv cInhiuk- 
proportion^ benefick* u i qi »»qi w regul&rium com h-lhh 
;il? Euclid? conciliate C$1 hjimKHiLi mi 1 ft n^v Ihuvi^th 
partem eorurfMim-v i» ■|i^i^. ik- sidtr:klinni^rHftthem*tkfl 

iHlkkkiriic-Lklo :[kkH dabi lilKM fCttfl a SlC i.liniililiii nl. in 

Ilia iiicdiMiii tl f^rviiKi ■: : 1 1 1 r i it pmporltmris tjue in 

kiln l.s' ;kc E 1 1 1 ! fc ii 1 1 1 1 1 1 in leLci I r 1' IfUJStcfC k'nn lnfS InUCXl iil< LIT 

fiufrts praetehca diuiiw jirojpofiionL? bcrtrficijO «t tjnin 

r| 1 1 l- rt- .>T|il;iriiiin corjwirLirn Lib iCucl ii It' f uiii'ilkito. c^E sic 



frial proofs of Caledonia, 1937, 22.8 x 15.3 cm; 17.7 x 25.54 cm 



jt newfomtina type 







ALEDOI 




- 



jit/ii 



' 9 3_9 




v**s 




JFkuhe £ 



OaifetraJH 



hamile nt 

amulet pi 
mhnjup 



The neat effort was a look at Baskcrville and 
BodonJ LLiid Didot, and all the designers who were 
working in that general direction, The results did 
not get very Far: merely a rehash of the old forms 
without any improvement- {fig. 2) One was not try- 
ing for a rarfral, one wanted something modern 
and individual 



CALEDONIA 



jFifiUB^ i 



Tiu7 Fintil Effort ] 



mhnjuf 
dbosrt ag 



Then, in pursuit of lively curves combined with 
a general "modem faecT atmosphere, we turned to 
one of the types that Bui met used, cut for him by 
William Martin around 1790— and here seemed a 
good place to start again, The Martin letter* were 
more slender than the face one had in mind, so an 
attempt was made to add weight to the characters 
and still keep some of the Martin swing (/?g P 3). The 
result of this bst effort (fe4) was most promising; 
so we went on and finished the alphabets in the 
form shown in this text; and christened the face 
Caledonia because the project was inspired in 



Caledonia, Mergenthaler Linotype, Brooklyn, 1939, 14 x 20 cm 



IS POINT ELDORADO EXPERIMENTAL NO, 2M 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdefgbi f Iclmnopq rstu v wxyz 

HAHBHCHDHEHFHGHIHJHKHLHMHNHOH 
HPHQHRHSHTHUHVHWHXHYHZH&H 

OAOBOCODOEOFOGOIIOIOJOKOLOMONO 
OPOQOROSOTOUOVOWOXOYOZO&O 

mamb mcmdmcmf mgmhmimj mkml m nraom 

tnpmqmrmsmtmuro v m wmxmy m" m 

oaobocodoeofogohcHoiokolomono 

opoqorosorcuovowuxoyoso 
ADVERB BERRY CRAFT DUMM ENJOY EJECT FORM GRILLE 
HANC IMAGINE JOHN KNACK LIME MANNER NOTHING 
OPAQUE PULSE QUANTITY REFERS STATION TURNER 
UNIFORM VERIFY WANTED XANTIPPE YOUNG ZEBRA 
Adverb Berry Craft Dumba Enjoy Eject Form Grille Hang Imagine John 
Knack Lime Manner Nothing Opaque Pulse Quantity Refers Station Turner 
Uniform Verify Wanted Xantippc Young Zebra confine confluence affluence 

^BCDEFQHIJKLMNOP3RSTUVWrr"£to' 
abedetgh i'fk Imnopq rst u vmaxyz 

HAHBHCHDHEUFHQHM1HKHLHMHNHOH 

HPUQHRHSHTH UHVHWHXHYHZUbl I 

OAOP>OCODOEOtOQOUOIO]OKOLOMONO 

OPOQOROSOroUOVOWOXOYOZOb'O 

. mamhmcmdmemfmgmhmimjmh m / mn mom 
mpmqmTmimtmitmumtvftixmymzm 
oaobocodoeofogohoiojokohmona 
opoqoTosatoUGWWOXoyozo 
ADVERB BERRY CRAFT DUMBA ENJOY EJECT FORM GRILLE 
HANG 1MAQINE JOHN KNACK LIME MANNER NOTHING 
OPAQUE PULSE QUANTITY REFERS STATION TURNER 
UNIFORM VERrFr WANTED XANTIPPE YOUNG ZEBRA 

AJt-Prh rc^TT^-i C*«U J^ j wl' 



ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdefghijklmnopqrstuvwxyz 

1234567890,.:;-°?!)^ 



" J iy i^-;^^r«r^MaV4iffng hmpnrfcim" 



FIRST SETUP OF 

ELDORADO 
EKpcrimtrjtal Number 269 



•':'-&::-&-:'*-:' 4-atrE4344M«*e*44{h» B64444 4O«444#4M*0 




Md? 1944 



Knack Lime Manner Nothing Opaque Puhe Quantity Refers Station Turner 
Uniform Verify Wanted Xantippe Young Zebra confine confluence affluence 



Trial proof sheet of Eldorado, 1943, 15 x 21.2 cm; First setup booklet of Eldorado, 1944, 13.8 x 19.6 cm 




Each roman lower- case character 
of this size has been cut and fitted 
but the font is not yet ready for 
publication EM aaaa 

abcdefghijklmnopqrstuvwxyz 

24 point 



Eldorado, Mergenthaler Linotype, Brooklyn, 1953, 14 x 21 cm 



f^ LINOTYPE^ 

12 POINT FALCON EXFEMMENTAL N* 249 
ABCDEFGHII KLMKOPQRSTUVWXYZfe 

aticdi r ,i J , jrl:ijlc]iiirM]pc|n;C«v^\ v. .■ 

ruiKiu jd.H!.tf:ij2.th^ijpt.:Ll jm:ni:KKJ 3piLj.Lr.ts.tLLi j:i '. :iv, :i\:lsmk1 

l^i^hulK^^E-.lLigl-.liLsi^jijLL'i'LiiiiliiiU-ihj-'iLH^lirl^h lutnjLwbhvbKbvhzb 
caclxctkccfcjjcbckic ckdcmcncocpcqcrc-Kic cucY-ru-rstvczc 
Jadbdc^L^fJ|?Jh Jki^kl.•l|lJ^^^,^^lJoJpJl 1 ^i.L^>L^^L d i J:l JviJwiixdyiM 
L-icL-uLi-JLLfL^oliLiofokLlL-iifciiiiHi tHM^|^lX|lirliMI^illC!VC^ , cscy^™£■ 
telbkidtdi$hUt\M trnt nfofpfqfrfsf frfiiMwhEyfeE 

li.LhhliL-hLlhLliS:!«;li]:ih=hl:]ilh:n3fcnlknh]ih^hih^i hlliullvhss hslis lv/h 

JdibU-LiJeLif^hijjikiliniLjiLoipL ■^in&kiumwLxJYixJ 
[a^pjd jc jf jpjhiij jk[ jl jm jnjo ipw jrj?[tpi j [vf*jtjyjzj 

knLhktlLLikttrtgtlfck^jLtltnln^Hikpl:^ l:rkml;ikLil:vi^l:^tyt/k 

ljIbJ^LtklfrglhliljIklt ImlnM^IHikl luMsvlsh-lzl 
mambfucnfw3ncmfr]^iJimimfTnJs.mlmm nuiMittpitiqmifUi tu EffiUffi^wmxmyiiaia 

Tin,nbHH'iicin^nfit[rnhninjnLnlnniniM]n|>n n^nrnsnlnmis-rmrKiLS itail 
O^^WLLldOLL^ti^lLliDfolwloilWhiH^VqCHrD' OSWOUOVOU'DKCyOZO 

papbpc pd pepfpgphptpjpSipf funpnpDpp^prp psptpupvptvpspyp/p 

itlrhrLriJTL-H'Tgi'hTii'jrltifl nrt.TilrArpr\|L J rTtftfTUIJ WLJJ^il 

sasbscscbcsf^bli^isjskilsn^nHMpsqiis. MtsusvFV-sxsyszi 
tatbt«Jw(ft|itliitKJ(J;iltBiHPt<rtpi*itTi5< ttimtwactym 

u:nah?u;LiJucij(iijriihiinajnkLilunLLirii:iiLi]niL[i3ruMJ uLuuvusViiVliVlI^lI. 
viivb^vds.'oa'fvgihvivjvkvSvtiiviiviovp'iqv vrrevwuvYwvaEvjTzv' 

W 3W bw C w J n V fl " f vv jjw h w j u - fw t iv E ivmw n w ftW pw qw w pv |totu -q u; v u sv \ is ■ y ut{.vl' 
x,i\b\cxd\L- \ f \ jTk hxijtfylcslxmxnswx pxLpcrx teat lagxvxiVihy x .■ \ 
yjy^-cvdycvfy^yhyiyjykylyisiyriyirrt'py yqytysytyuyrvywyKyyiy 
zoab?c^zczfzj^zizpl^lzinznzDa{raffzrzs£ ztzuzvzmrzxzvzz 




FIRST SETUP OF 

FALCON EXPERIMENTAL CCLXV1 

AUGUST MCMXLIII 



J&f** Z$ {of j 

I 



1TATL1 OF C-iAftACTCnS 



mo. ir;«-+n- al^tfghijMt^L|rh[YWXYtf 

HO 10 :n*t«;i- aLkL-JL^]!! jkk^^lS'WK}^ 

mo. mw^ij- ntrau 1134367090 



■■feUa hn.i iT l*'«i, hi. 7 1.: .Hk +1 1, N.. I .:HJ*.--Lh. 
N*. I ■■ «* ji hda. 4, wrfh ni<«4 >jii i-3 did 



ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdefghijklmnopqrstuvwxyz* 



Trial proof sheet of Falcon, 1941, 21.5 x 29.3 cm; First setup booklet of Falcon, 1943, 14 x 19.5 cm 



F"-LINDTYPE--j) 

\2 K1IX1 AkCAlMA LCXMUMENTAL No. 2&5 
ABCDEFGI 3J[KL.\SNOPQRSTUV\\XYZ 

lbodfC|h j jfciiTYn opq-rw uv w iy x 

bqh^MHc'HJb^liJ-iHUn j bl:li I h rnlicilid^bq^dHb bsbubvivibjdbybib 
iLdh&ddcdM^^ dnkJiAvJidpbl 

ybJcy^n^JiJifknFinJpihrrFqfrrj irfdiMsMd 

bhhS-}ii]hch!fip.hliiSjhlc'h:lirnhnh;il-p!-iqhrli>!n iidijkv1m,liili>Jii1t 
i jil^Tdioiiphi- iikiltimnKHp^i™ ftJuhi^iaijiai 
jjj%jd^"jEikjijWiffl|npc.jpjqpfjij ttofrfrftrfe] 
1:3llnkclc&.^k^:-iki!fi^lkRilcrliikp1x|l»lub. bkuln-kwlukvluk 
UIUcUWagftajMjJibUpiqlrW HukLu-liW 
mijn"nnLinJnKMTifiiJ>:iiiliniirtijrtfckttilmmiv3n flwmpnKjmmttmiinunH'rowmspHi 

r-jntr>7ndnu;nFiin.nhTiirijr.l:iiInmriiE<'n7i:qnniin nrinunvnwrHnyivti 

ofri8«)CodMofofplw^ ffltwowwoiawnn 

pjphpqid[Kpl re |^Fi|^kp1p^ ppjpYpu,-pKpypBp 

qa^b^OSldll^^^qinJqkqlijmqnqDq^^ tyquqiqwqsifyqxq 

rubr^rdi'trkgjhhrirkrlrmrTW&rppqrrw niwnvni>i7* 

\iiiliw:«3w^kj:sh^\jski^miTiW5f»qKM. UUttVWftXfFOS 

imbindwihfl^Itipkilinumfflipflqin :uru.:\TU-Tny1a* 
uaubuL-iidiiajfy^uliuiuhjkAilufli'iiny uciLipMqun.JSWifli\uu^m^is« 
vgvtreicvc! W vfv pii riv jv k v Lvmvnv ¥ i Wpt q v rv $¥I¥U v v WYXVyrav 
WJwrtwtwAre i ■■.>;.:■*!:.■ -v. ;'.-■.■.'. !v.::^< m ■;.iv. po .' 'i. rwpi -■.■. :: •■. '. v. v wjpwjWi •■!■ 
uibiciiliuxfigiihxijcjxIciElxiniiiK six^i.^xriaflXUft.i'-i.'PSPFStJt 
y^^ci.dycvFyp-^yii-ji.'lTK^niTii" ixiypyqiTTO^Tj^yuyijTTy 



iT^TVi of CH*m**TM4 






1 K 



J i ™a Sfth r i i-T!- 1 121— j|np 

■■ - -i-i:- ABCDFGHIIKLMNOrQKSTTJV^'X^'Z 

had >■ r -. ,*. , .■ ,; i. bd^klRTUV^IJl 




FIRST S K I" U P OF ARCADIA 

EXPERIMENTAL NUMBER 278 

JUNE 1947 



JWMi. 1M2 



3 



Partial List of Characters: 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 

abcdefghijklmnopqrstuvwxyz 

1234S67890 

[(,.:;"?!)] 

ABCDEFGHIJKLMNOPQRSTUVWXYZ& 
abcdefghijklmnopqrstuvwxyz 



Trial proof sheet of Arcadia, 1942, 21.5 x 29.3 cm; First setup booklet of Arcadia, 1947, 16 x 24 cm 



("~ LINOTYPE^ 



7 POINT NEWS FACE EXPERIMENTAL NO. 233 



ABODE FGHirKLMNOPQRSTUVWX YZ 
abcdef g"h Ljk Imnopqrstuv ivjq/ z 

1234567S90 

HAHEnCHDirEHFHGITIIIJITEIILirMH 
HNHOHPH QHE HS HTHU H V HW HXH YHZH 

AO B CODOEOFOG QHGIO JOKOLOMONO 
OPOQOEOSQTO UO VO WOXO YOZG 

mambmcmd rnem fmsmhrnimfrnknilrnnmom 
mpmqmmismtmumvTnwm:rmynizm 

oaobQCOdoetifo^hoiojokolomono 
opoqor&sotflviovowoKoypipo 

ADVERB BERRY CRAFT DUMB A EN TOY EJECT FORM GRILLE HANG IMAGINE JOHN 

KNACK LIME MANNER NOTHING OPAQUE PULSE QUANTITY REFERS STATION 
TURNER UNIFORM VERIFY WANTED XANTIPPE YOUNG ZEBRA 

adverb berry craft dumba mallei enjoy eject form grille paper Sians imagine John taint knack Elms 
manner nothing opaque mine pulse quantity refers rain station turner uniform pate young zebra 

status of characters 



Froof No t & (&-S7-'41)— 
Proof No, $ M-ft-'«)— 
Proof No. B (4-«-'4S)— 

Proof No. f (rwtaelBTied) (6 -37 -'-!£) — 

Proof No. 7 (6-17-'-l2>— 



abedefghS j klmnopqrstu v w*y z 

AB CDEFGHI JKLMNOPQRSTU V WX YZ 

ainrt 

in 

elmp 



*■!«* «-17- B 43 



ABCDEFGHIJKLMNOPQRSTUVWXYZ 

abcdefghijklmnopqrstuvwxyz 

aeilmnprt 

1234567890 



Trial proof sheet of Hingham, 1942, 22.7 x 15.2 cm 



THE RUINES OF TIMK 



It chaunc-cd me on day beside the ^ui-^ 

Of silver streaming Tbamesis to bee. 

Nigh where the goodly Vcrlatiic stood of yore, 

Of which there now rejitsines no mgmorie, 

Nor anie little tnomment to kim\ 

By which the Eravailer that tores that way 

This once was she may warned be to say. 

There on the: other side, 1 did behold 



\ nr „„ 



d*ML 



-■. I I ■ rh >-r 



It chaunced me on day beside the shore 

Of silver streaming Thamesis to bee, 

Nigh where the goodly Verlame stood of yore, 

Of which there now remaines no memorie, 

Nor anie little moniment to see, 

By which the travailer that fares that way 

This once was she may warned be to say. 



e 

ing- 
forth railing: 

h to weld. 

dies, 

h 



- Ah/ whar delight/ quoth «he, f m earthlie thing, 
Or comfort can 1, wretchzd creature, haw.' 
Whrj,vff happhws th* j heavens envying. 
From highest stake to lowest step me draw, 
And haw m mine owm bewek rmdv my grave, 
That of all nations now J am foriame, 
The worlds sad spectacle, mid Fortunes $corm/ 

Much im& I motived at her piteous plaint, 
And feU my heart nigh riven in my brest 
With tender rui}\ tn .™? htv sore constraint; 
That, shedding tearez, n whik I still did rest, 
And after did her name of her request, 
'Name have I none, 7 quoth she, A nar ank being. 
Bereft r>/ both by Fates unjust decreeing. 

7 wm that titk which the garland wore 

Of Britaines pride, delivered unto me 
By Romaroe victors which it wwme of yore; 
Though naught at all but mines now 1 bee, 
And lye in mine owne a&he$, as ye see, 
V&farne 1 was: what bootes it that I wos, 
Sith now I sm but weedes and wastfull gras'f 

'(.) wji." worhh /jlfjrLff, and umwduisi smtr 
Of all that hues m face of sin full Mirth.' 
Which, from their first uniill their utmost cfeife, 
Tost no one hmtffl of fcappineg or mcrth; 
But like a& at the ingate of their berth 
They crying creep out of their mothers woomb, 
So wailing hticke go to tlmr wofull toomb, 



U Poinl 3*uyy*ttlrt E*p, 7?* &4-'44> P*doI C 



[Vial proof sheet of Stuyvesant, 1944, 27.8 x 20.6 cm 



Tke koty God kauing by a long and continued series of tils af flicliue dispensations 
in and by tke present «?ar uyitk tke keatken natiues of tkis land, written §k brougkfc 
to pass bitter tkings against kis own Covenant people in tkis wilderness, yet so tkat 
we evidently discern tkat in tke midst of kis judgements ke katk remembered mercy 7 
kauing remembered kis foot-stool in tke day of kis sore displeasure against us for our 
sins, untk many singular intimations of kis fatkerly compassion, and regard: reserv- 
ing many of our towns from desolation tkreabaed, and attempted by tke enemy, 
and giuing us especially of late witk our confederates many signal aduantages against 
tkem ? witkout suck disadvantages to ourselves as formerly we kaue been sensible o\ 7 



S% At a COU MC 1 1- ItelJ at Cluulcslgtfii* 
JuiwUie 20^1676 

Ttn IldJ^ God (iquu|| ty a long and co^liflued series, of liii a[[licli« dtspesisfllioiu 
M And Ip 111* presort war urilk iUv hratUun RatiJHl o[ tl*La lawit, imttcH S> krouglii 
to pau fciHfr kiting* ftgaiiut liii eum CorrnaHt prfflpLc in tkis uiLldenriDn, yet ID ihat 
ipe cri Jcullp din-urn lUt in Liu: tniiisl *■[ his judocmcTite Uo liCith rcmpBifccreo 1 rtwrt % 
Uwbtfl rerwcmWrd hts [w4-*toolinUi* doyoj kts sore dtspWun- ujjtuftshL! \onmr 
?i»s fc otk marrp angular fcaHnurfiims of hi* [^iWj? Mmfraspojt, and rtjwdi rescr^ 
ltuj Pianp of our towns from desolation llirca^nC^, and attempted. 07 Uie tnCfriy, 
an J |]iuiK<y u* especially of Lal^- uStk -aw r oHJriimik's mfjny sLflnul fidimilagn agun»iit 
HVtu f influent audi <luaduartfcoo.es lo oursches at JcrmiMy u. 1 * "A^e teen, sensible of* 
jf it bn of tke Lords meido* that uw ore wot oousumeA, it eortoirtlj? Impcalu our 
pfflj) j W Thanfefulncw, vhm oar 1 GttfMK ojo in measure aSwppomk' d ot dtttrape J : 
imd Vivinf the Lord ikouU talec ttafiu under «■ man}? intimations a[ Ins r«lMnut| 
mcf cy., ip- jWW 1* [mutd an iiucnritlf people At not alanJijig lw|ora 1dm unlh 
21umksguriii0, At H^IL al IdiHfl Vim urilri onr oomplfiintf in tkfi thiui of pressing 
oljlic-tions : 

®Tk Council Uw thowglil Htd to fljijioinl Sj s*t apart ilic 3$ft. dap t>] tkii 

+ 

iwtaftt faun, 0* Q Jap ol HjtcHui , EliankflM?m5 3: pram to God far titffc flrfflOfrd- 
ncfi ail J [acc"ur h maisj' piuticMliire n| iiliJcli BMrcp fenigilil lw imtanrcd, Ut h* ikabt 
nd lliow wli* or* «wiHa of Ool\ o^ltctio^ liaw fcceit ai iilLo.nrt b ospj liit 
rcluniLKfl to us; uiul tkul the- L*rJ wmp WkoU us as u people olfcringi jw aisc Sb 
dwrtliy glorifouig Iilth; the- CuhocK JoEk cflntmewil itto tfie mpL-cliw M mist^ri, 
EWtrt And peofln i>J tuis JuruJicliofi; svujmnl^ And seriowslj? to fcerp flu; iOitiP. 
Hcswchiiifl tkol Wing pcrtiuodnd lij- fclnc- wcrciri oj God u.% nui^ till, &x* ihe-nJiolc 
people ofler up our Iwdics 4ind MilIj ia 0. Who- and flcceptaUD- terdee bulo Cod op 
Jhus Cliriit. 

Bj lh« CduiiCll, EJojorJ Kaursou Stct. 
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1Z POINT E^PEfliMENTAL MO, £U 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 

ill pi-liVI ^] iijikl 1 1 1 1 1 1 »| m | ml i iv ivx \f. 

HA]]in]C]]i>]]i':iiriiciii[ijEiKiiLiiMii 

JIMIOIIPJJOIMtllSMTIM ll\ IIWMMI 
JiVUZJL 

OAcmoGonoKOFOGOHOinjoKoi o\m\o 

I > I '( H,ll JKf ISf > If IT T J YOWI « >Y< »ZO 

■■ lil tl ll »ll IITI III ll IJ-CIJ if IJ IJ^.11 fel II 1 1 LI I l|l 1 1 k 1 1 1 1 1 1 1 1 1 1 1 14 klJ ■ 

u ipi u< jmn hsi n I ii mi tm ii m i! m n y ik ikiii 

I till hh< H '< H l< N 1 if ll£l till H<iJI ikl ill II 1 14 1 m I 

1 1| n u\* m is< ■! t ii in vi im ;i t\i kj noon 

AlJYEllll HKltKY CRAFT DUMBA ENJOY EJECT FORM 
GRILLE HANG IMAGINE JOHN KNACK LIME MANNER 
N < ill 1 ING < ii*Ag UE PULSE QUAN TOY REFERS 
STATION' Tl RNER i MFORM VERIFY WANTED 

xantippj: yoi m: zebra 

Ailv4!-rh ti^rry Crnlf Diuuhtt Kujiiy I\jrrl Kiinii (irilh 1 I Irhih^i luirfe^nij* 
Jiilm KikiN-k Linn- Mmirn'r XuiliirijiOimiLiu' L J mLvi- fjhiiiiihty llrfmrs 
St:iliiHi Turner UnirOTUl \ v.rllx \\ ftltttal \rmti|t[Hi Yiiaiiij* Z^liru 

ABCimFGIlllKLUXOl'VliSlf \ \V\Y7. 

HAHBHCnnfU'.in-IiGWIIJIIKIIUJMTI 
HtillQIlPUQhltllSiri'IWIIVIlWIIXH 

itYii/n 

OAOBOCODUEOFOGOUOIOtfJKOLOMfJXO 

oi'UQttliftsm'fH t/\ tAYt'VA ir/.n 

mambmcmdn ieinfnt)iiiiliniiuiittilfiiiitiinmom 

tt»[ilHtflHriHmtltlltltlllYIfi irillJilHYHtZlll 

4 ittifb'ir'ltb i''nfiijil>tli/w.ijt/l,Vstottt'itHr 

iijuiifwrom ttouevowom ycso 
ADVEB3 BERRY CRAFT D* \IIiA ENJOY EJECT FORM 
GRILLE HANG IMAGIXE f()H?i KNACK UME MANNER 
NOTHING OPAQl E t't LSE 01 IM n ) REFERS 

sTATifyx 'n nyER t xjforu verify wanted 

XAyriPFF Yt*r-XG ZEBRA 

Atlvt-rh lirrry (Jrv/ff 'fhwlm E»}ity Eftt.i Form Grille Htm$ Imagine 
ftthn Kmwk I'lma \tutiwr y*i!liiug Opaque Pulse Quantity Rvfvr& 
Stulittu Tunwr Uniform Verify Wtmh^i Xnrtdppe XQung 'Xvhm 

^ — stj t ■ ^ &* ,.w^s;ti h* . r^i^^M 

FTo*f Ko. I it-;- 1 !*?— D 

I-:--. I" Jfti. I [i-1-il|! - flfillO 

llrarf Ho. I (4-T-Hh— tiglitr 

Ixwrf K*. J ilt...N. 1 m.mJJ <U-tt-^lt>— D 

PhMJ Ho, I i lEMbMftniiedJ <!*-»- "4*)— #|^ 

I'r.-.r S-.i, I «R44*«pi443 NS-M-To fto 

E ™ k* i . .„- ABC EFCIfl]KLUNOPQltST[:v\V\VZ 
iw xh, 2 ..t-s.^ ABCDEFGIII!EL\iy()P^US'n VWXYX 

Ffroof Si * (1J-30- - **)— |.l4!<lr k lltipklrillk]li]r4»htVU"\y7 
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12 POINT EXPERIMENTAL NO- £A3 



Dal t^<r^>li> Hlil 

DabgogoJiaoa 
DaEigogali^kita 

Dahgugohaoa 
DahgoguliiKKi 
D.iU^k^nlirKia 

I ht1i-imiJi;iiKi 

D:ili^op»hilOa 

aJtgogofitum 
nhgogohaoa 
ahgognhmm 
ahgogokaoa 
ahgogolutHu 



hgogahohg agalioagool 
hgngrkhi>k^ 

kj^ahciJig 



hgagaboL Q 
hgogfiibohg 

llgCkgalLl>llg 

Ugogiilinli^ 

hgngtihnhg 
hgogahohg 
ligognhuhg 
hgogahohg 
htv*$(thohg 



■igahoa^ooh 
agahrtriKiioh 

agrkluiii^iKkh 

agalu>agooh 

agahotigooh 
agakoagooh 
agahoagook 
agtihoagonk 
agfihmtgooh 



l)o^[ili;ilkan^ 
I ^i^^li;ilirin- 
] )ogglialiaa^ 
Dn^gliahaug 
Dn^gliahaag 
Doggliahaa^ 

Doggliahftag 
Doggliah^iag 

agglutinin^, 
ogghaiumg 
ogghahaag 
vgghuhaag 
ogghahaag 



i 



i^H t-i-'n 
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-m: 13? ±* 

^ iKtr:Hinii frqm Beacon Street and the Proving Club? 
Tli^ri? is [i tomleney iirmirijiiiurh.Xi nv litijdaiulor^ welkr- 
liovo. In iiswm'iiiU" lJustouew at \*>\\x\ IhtshirH-se of iht- 
Aploy brand — with all I'Jri^lisb ;i« -i-i-itt nl" broad "n's/" 
slow syllable -i e 1 1 1 sliiii'h'Mi-i! w^uii-Ik. Hnl si writer iii m 
current hiuVlin of "Tfi*r Atlantic Monthly'' Hams NVh 
Yorkors (during the vocal pfe&gBce of Mr. Aplev on 
l-'iirh .|"ii>li Sln-H ■ ii^iiiisl lnUtvint; tbul :iti [{ii^Ilsb ao 
iTiit murki-il tb<> Anley circle. 11 le Inn- JJai-k Buy pho* 
netted zH'iun\'\n» Hi "Tile Atlantic" bulletin, are an elu- 
sive eoni|H>itn<l of "one narl I Jon Ton. ' |>,,i i Harvard 

and one part hie-lc"" 

\Y+* am mntiiied to agree wflh tins tait^ularly aeiito 
>ili-l mil i llii' ii{i}irr-idciss Hojitnn sound track, How- 
ever affeeted by a flail fas Tors pas! or an Allan is fam- 
ily luster, limvuver moulded or transformed by Oio I Inr- 
vard YanL lla#ru has alwEiyv oxistuiLuc iliink. .■ certain 
north of Boston influence in linslon spoocK, d rifling 
ther*. Derh&tts. from \lw bills of Now Haeiuabire arid 



ABCDEFGHIJKLMNOPQRSTUVWXYZ 

a b c d e f g h ij k 1 in n o p q r s t u v w x y z 

ABCDEFGHIJKLMNOPQRSTUVWXYZ 
abcdefghijklmnopqrstuvwxyz 



« is? :i> 

from Deacon Street and ibe Proving Club? There is a 
tendency among non-New En glanders, we lieJie/ve. lo 
associate Bostones^—at Irani Hust*mese of the Apley 
hi, i ad — wi|h an Krij^l isli arrrlil of hrnzld fc *a s/* slow 

syllables and shortened vowels- J tut a writer in a cur- 
rent bulletin of '"The Atlantic Monthly" warns »w 
Yorkers (during ibr vocal presence of Mr- Apley on 
Fori %-li fib Street) a«ain*t believing ihat an L/Jn^lisb 
accent marked the Apley circle. The irne Hark Bin 
phoin sties, accordiiig io "The Atlantic' 1 bulletin, are 
jit elusive compound of 'niic pari Hti>tmi. one part 
Harvard and one part hick. 11 

We are inclined to aprw with ilii^ sinful grit Acute 
definition uf the upper-class HoMoii sound tract How- 
ever affected by a Hal if fix Tory past or an Adams fam- 
ily lii^liT. however mouldi'i] or trans formed by llir 
Harvard Van I. ihere ha* a [way* odgtecd we ilmik* a 
certain north of Boston influence in Boston speech, 
drifting thene« ficrhafi-. from till- hills iii' \rw Hamp- 
shire ami the valleys of Vermiml. loo. many liustcm 
rhildrrn — and even (lirh i Ider* — have found wintry 
Beaeoii Slret^l aereiils ?=of lentil through North Short 1 
Bimunen. Thi> s 'bucolic taint." this often sU^htlv 
twiingy ^ i si bespeaking sweet fern, hi^li pnetwree, 
br^nvli plum and hatbrrry hnsJies is, <hf ninirs+^. the 
"Jiiek" b element lo wliirh %t l"he AlUntir" luillctiii so 
pe rs| i i I'sti'i ousl y re fers. 

h is. our likes td think, the auihentti \ ankee flavor 
in [dtoitetir^u nil h j:i ass rools in sjiich places as l he I rx- 
i ni: I on (;ree-n. the Concor4 meadows an<l the arm of 
l lie Cape. Thomas (larlyle was a hie to isolate it in the 
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ABCDEFGHIJKLMNOPQRSTUVWXYZ 



IT IS A SINGULAR THING THAT THE ENGLISI I 
language is always printed m types tmt are, in actual 
faet t letters of a fareign tongue* Tne minuscule, "lower- 
case" r&m&n alpnaBct universally used in printing Englisn 
is net an Engtirn atpnaset at ail; and x&nen English is 
set in it tw language mffen a ditamlipp^a disamlity 
summed up in trie ward "r&mm" 

Ntf essentially Iznglisn letter Has existed since tne 
passing of tne Englisn-lrisn nook-Hands of tne eupttn 
and mntit centuries. (Widen Enqlis?i-]rim scripts, se it 
noted, were requisitioned ej? Charlemagne's reformers, 
A.D. Eigut Hundred, to serve as models for a nexv and 
improved n&ok~uand . . &nd lost tneir Englisn qualities 
in tne x&asn of tite Latin stream J 

Ticc roman alpiiaoet is a smooth, easy-plowing sk;n- 
venick For me recording ano reapmq op Latin , anc por 
me neaoinq op tue Romance hnquages tnat q,rew out op 
Latin— it evolveD in me service op those languages, arD 



aBCDepqHijklmnopqrstuvwxyz 
aBcdefQuijklmnopqrstuvwxyz 
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they are those whom the madness of P P Clodius has trained 
up, and supported by plunder, firing of houses, and every 
species of public mischief; who were spirited up by the 
speeches of yesterday, to dictate to you what sentence you 
should pass. If these should chance to raise any clamour, 
it will only make you cautious how you part with a citizen 
who always despised that crew, and their loudest thr eat- 
en ings, where your safety was concerned- Act with spirit 
then, my lords; and if you ever entertained any fears, dis- 
miss them all. For if ever you had it in your power to de- 
termine in favour of brave and worthy men, or of deserv- 
ing citizens; in a word h if ever any occasion was presented 
to a number of persons selected from the most illustrious 
orders, of declaring, by their actions and their votes, that 
regard for the brave and virtuous, which they had often 
expressed by their looks and words- now is the time for 
you to exert this power, in determining whether we, who 
have ever been devoted to your authority, shall spend the 
remainder of our days in grief and misery; or after having 
been so long insulted by the most abandoned citizens, 
shall at last, through your means, by your fidelity, virtue 
and wisdom, recover our wonted life and vigour, For what, 
my lords P can be mentioned or conceived more grievous 
to us both, what more vexatious or trying, than that we, 
who entered into the service of our country from the 
hopes of the highest honours, cannot even be free from 
the apprehensions of the severest punishments? For my 
own part, I always took it for granted, that the other storms 
and tempests which are usually raised in popular tumults 
would beat upon MiIo p because he has constantly ap- 
proved himself the friend of good men, in opposition to 
the bad; but in a public trial, where the most illustrious 
persons of all the orders of the state were to sit as fudges, 
I never imagined that Milo's enemies could have enter- 
tained the least hope not only of destroying his safety, 
while such persons were upon the bench, but even of giv- 



COMPARE ENGLISH WITH LATIN 



quos P. Clodii furor rapinis, incendiis, et omnibus exitiis 
publici s pavil: qui hi stem 4 etlam concione incitati sunt, ut 
vobis voce pnteirent, quid judicaretis; quorum clamor si 
quis forte fuerit, admonere vos debebit, ut cum civem re- 
tineatis qui semper genus illud hominum^ clamoresqye 
maximos pro vestra salute neglexit. Quamobrem adestc 
an i mis, judiccs, ct timorem, si quern habetis, deponite, 
Nam si unquam de bonis et fortlbus viris, si unquam de 
bene meritis civibus potcstas vobis fudkandi fruit: si dem- 
que unquam locus amplissirnorum ordinum delectis viris 

1 datus est, ubi sua stud 1 a erga fortes et bones cives, quae 

vultu et verbis saepe signifkassent, re et sententiis de- 
elararcnti hoc prefects tempore earn potestatcm omnem 
vos habctis, ut stamatis, utrum nos, qui semper vestrae 
auctoritati dediti (uimus, semper miseri lugeamus; an diu 
vexati a perditissimis civibus, aliquando per vos ac ve- 
stram fidem h virtutem h sapient [a mque recreemur. Quid 
enim nobis duobus, indices, laboriosiusf quid magis so- 
licitum, magEs esercitum dici aut fingt potest? qui spe am- 
plissimorum praemkrum ad rempublicam adducti metu 
crudelissimorum supplkiorum care re non possum us. 
Equidem caeteras tern pes tates et procellas iii illisduntaxat 
fluctibus cone ion urn semper putavi Mi Ion i esse Sube- 
undas, quod semper pro bonis contra improbos senserat: 
in judieio vcro et in eo consilio, in quo ex cunctis ordinibus 
amplissimi viri fudicarcnt, n unquam cxistsmavi spem 
ullam esse habituros Milonis inimkos, ad ejus non salu- 
te m modo exstinguendam, sed etiam gloriam per tales 
viros infringendam. Quanquam In hac causa, judkes. T. 
Anni tribunals rebusque omnibus pro salute rcipublicae 
gestis, ad hufus criminls defensionern non abtitemtir, nisi 
oculis videritis insidias Melon! a Clodio esse factas: nee 
deprecaturi sum us, ut crimen hoc nobis, multa propter 
praeclara in rempublicam mcrita condonetis; nee postu- 

I laturi, ut, si mors P. Clodii sabs vestra fuerit, ideirco earn 

virtuti Milonis potius quam, populi Romani felicitati assh 
gnetis; sin illius insidiac clariores hac luce fuerint, turn de- 
nique obsecrabo obtesraborque vos, judkes ? si caetcra 
amisimus, hoc saltern nobis ut relinquatur, ab inimicoruxn 
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There is indeed one set of men our inveterate enemies; 
they are those whom the madness of P. Clodius has trained 
up, and supported by pi tinder, firing of houses, and every 
species of public mischief ; who were spirited up by the 
speeches of yesterday ; to dictate to you what sentence you 
should pass. If these should chance to raise any clamour, 
it wilJ only make you cautious how you part with a citizen 
who always despised that crew, and their loudest threat- 
en ings, where your safety was concerned. Act with spirit 
then, my lords \ and if you ever entertained any fears, dis- 
miss them all For if ever you had it in your power to de- 
termine in favour of brave and worthy men, or of deserv- 
ing citizens: in a word, if ever any occasion was presented 
to a number of persons selected from the most illustrious 
orders, of declaring, by their actions and their votes, that 
regard for the brave and virtuous, which they had often 
expressed by their looks and words; now is the time for 

Kou to exert this power, in determining whether we, who 
ave ever been devoted to your authority, shall spend the 
remainder of our days In grief and misery; or after having 
been so long insulted by the most abandoned citizens, 
shall at last, through your means, by your fidelity, virtue 
and wisdom P recover our wonted life and vigour. For what, 
my lords, can be mentioned or conceived more grievous 
to us both, what more vexatious or trying, than that we h 
who entered into the service of our country from the 
hopes of the highest honours, cannot even be free from 
the apprehensions of the severest punishments? For my 
own part, I always took it for granted, that the other storms 
and tempests which are usually raised in popular tumults 
would beat upon Milo, because he has constantly ap- 
proved himself the friend of good men, in opposition to 
the bad; but in a public trial, where the most illustrious 

Fersons of all the orders of the state were to sit as fudges, 
never imagined that Mile's enemies could have enter- 
tained the least hope not only of destroying his safety, 
while such persons were upon the bench, but even of giv- 
ing the least stain to his honour. In this cause, my lords, 

RQJWAM LOWER-CASE 



Tjiere is inoeeo one set op men our inveterate enemies; 
Tney are tuose wuom me manner op V. C looms Has train- 
ee up. a no supporter By plunocr, firing op nouses, ano 
every species op pu&lic miscHiep; who were spiriteo up By 
me spceciics op yesterday > to nictate to you wim sen- 
tence you siioub pass, ip tiiese shouId chance to raise 
any clamour, it will only make you cautions now you part 
win j a citizen who always Despise d mat crew, ano meir 
louoest tHreateninq-S wnere your safety was concern eo, 
Act wim spirit men, my loros; anD ip you ever enter- 
tainer any pears, Dismiss tnem all For ip ever you uaD 
it in your power to oetermine in favour op Brave anD 
wormy men, or op Deserving citizens; in a wore ip ever 
any occasion was prescnten to a numuer op persons se- 
lectee From tiie most illustrious oroers, op Declaring sy 
their actions ano tuelr votes, mat reqaro por tiie arave 
ano virtuous, wjiicii tney hsd opten exprcssco ay tHeir 
looks ano woros; now is tnc time por you to exert tnis 
power, in Determining wnetHcr we* tvjio nave ever Been 
Devotee to your authority , snail speno tue rcmainoer op 
our Days in qriep ano misery: or a peer navinq seen so lonq 
insultco By me most aBanooneo citizens, shall at last, 
tn :-mi r r ] a your means. &y your piDelity, virtue ano wisoom, 
recover our wontco lipe ano vigour For witat, my lores, 
can ee mcntioncD or conceEveo more grievous to us boih, 
wiiat more vexatious or tryinq, tnan mat we. wiro en- 
ters d into me service op our country prom me tropes op 
tnc HJqnest Honours, cannot even ne prec prom the ap- 
preHensEons op tnc severest punishments? For my own 
part, I always took it por qranteo, mat tue otner storms 
ano tempests wnicn are usually raisco in popular tumults 
woulo Beat upon Milo, Because we Has constantly ap- 
prover Himself tue prieno op qood men, in opposition to 
the eao; eut in a puelic trial, wnere tEie most illustrious 
persons op all tnc oroers op tue state were to sit as juoqes, 
I never imaqineD tuat Milo's enemies coulo nave emer- 
taineo tne least nope not Only op Destroying ins sapety, 
wnile sucu persons were upon me senCEi., But even op qiv- 
THE SAME TEXT WITH "ENGLISH" LOWER-CASE 
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Details of marionettes from The Dwiggins Marionettes by Dorothy Abbe, Abrams, New York, 1970; Cover label, The Time Machine, 1931 
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print-p 




13 Warrcjst jIdvcktlscmcnts that 
will appear during the year 19 26 in 
the Sjturdjt Cv£N/n$ Posy; Colli cas 




ien bwineM jkbj ub= 
11 ffet our snare 



we 






-orporau 



'4 $ j 



ah ^E^eal of daUjSa/nk 



Biros, fishes Mid insects. Tn consequence wnen 1 
hm eicjary, I $h\U H\ve mxpe srall more pro- 
gress; 2ct ninety 1 5H All penetrAce x:hc m^r^ 
of -CHincs; Ar \ Hunoreol 5HAJI cercAinlyH&ve 
reAjCKeo a marvelous st&qe, Mid wHen I 3an A^ 
Hunoreo AriD ten everytHintj I do, Be ir But Jl 
oor or A line, will Be &Iive. 
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It was a 2rand adventure 



I am content 
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